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bidders, the lot so disputed shall be immediately put up again, 
provided the auctioneer cannot decide the said dispute. 
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CATALOGUE 


OF 


JAPANESE COLOUR PRINTS 
SURIMONO, BOOKS, DRAWINGS, &e. 


Pins i DAYS, SATE. 


The Property of UW. Getting, ESQ. 


MORONOBU (Hishikawa), d. 1694. 
LOT 


i Nasu no Yoichi shooting an arrow at the fan on the Taira ship at 
the battle of Yashima.—A NO Dance before Court Ladies ; 


(/ ? black and white, YOKO-YE; unsigned (2) 
*,* From the Hayashi and Happer collections. 


MASANOBU (Okumura), ¢. 1685--c. 1765. 


2 Inaba of Hamaguri-ya appearing in the breath of a clam before a 


L hooded SAMURAI; black and white, YOKO-YE; signed OKUMURA 
aaa MASANOBU ; sealed MASANOBU 
: 3 Shoki with sword looking up through an open umbrella at an ONI 


sprawling on top; Hoso-YE; black and white graded, the ON\ 
touched in yellow by hand; signed YAMATO GWAKO OKUMURA 


elite SHINMYO MASANOBU 


* * From the Van Heymel collection. 
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SHIGENAGA (Nishimura), 1696-1756. : 
ae | Yaga 
An Oiran with her two KAMURO passing the front of a house jh 


NAKA NO CHO, Yoshiwara, on the front of which a girl is beating 
a TSuzUMI; a double-page book illustration, coloured by hand ; 


unsigned 


KIYONOBU (Torii), 1664-1729. yy 
Matsumoto Koshiro in male character as KudoSuketsune san itty 


carrying a sword in his left hand and waving his right hand ; 
HOSO-YE, URUSHI-YE ; signed ToriI K1yoNoBu 


KIYOMASU (Torii), 1706-1764. 
0 


Theatrical Duo: NAKAMURA SHICHISABURO as a man being ac- 
costed by Segawa KikuNOJO as a woman, in an autumn field 
with rice sheaves; HOSO-YE, BENI-YE, in pink and green, signed 
Toru KryoMAasu 


KIYOHIRO (Torii), 1708-1766. ; 
3 oe Ate/ 
Nakamura Tomijuro in female character as Shirotae sweeping the 
icicles from the eaves of a house; HOSO-YE, BENI-YE, in pink and 
green ; signed 'ToRI K1YOHIRO 


KIYOMITSU (Torii), 17385-1785. . 


Theatrical Trio; Onoye K1kucoro as an archer about to strike ] 
with arrows BANDO SAMPACHI, who, as a soldier in armour, is 
attacking with a sword NakAJimMA MI10zO as a man on the 
ground, and tearing a mask off his face; HOSO-YE, BENI-YE, in 


pink and green; signed Torit KIyYOMITSU 
CP 


Benkei and Yoshitsune on Gojo Bridge, the youthful USHiwAKa 
balancing himself on a bridge post ; HOSO-YE, in pink, yellow and 
green ; signed Tort K1yYOMITSU 


KIYOTSUNE (Torii), 1735-1785. 


Theatrical Duo: Oran Hrrosi II asa man seated in a house, 
talking to and looking up at NAKAMURA MATSUE as a woman 
standing beside him; HOSO-YE, in pink, yellow and slatey-blue ; 
signed 'Tortt K1YOTSUNE 


ee 


te 


First Day 


HARUNOBU (Suzuki), d. 1770. 


ll Fallen Cherry Blossoms: ‘Two girls, one looking up into a 
blossoming cherry tree, and the other sweeping up the petals 


{/ fp which the wind has brought down; large size, almost square, 


with a poem in the clouds; signed HARUNOBU 


[2 Mitsu Getsu, “Third Month.” A Samurat and a young lady on 
the sea-shore at low tide, he squatting beside a basket with shell- 


Se fish, pointing to one held in his left hand, and she standing 
looking at it, one hand up to her chin, the other holding up the 
| end of her long sleeve ; large size, almost square, one of the set 


| FGzoxu SHiki Kasen, “Poems and Customs of the Four Sea- 
| sons,” which was published in 1770 ; signed Suzukt HARUNOBU 


*,.* Tn fine condition. From the Happer collection. 
[See Illustration. Plate I]. 


| KORYUSAI (Isoda), 1720-c. 1782. 


13 Wakatsuru of Choji-ya on parade, passing to the right, her opi 
decorated with cranes in MON form, two SHINZO behind her, two 
RT ee ees KAMURO behind them, and a female servant in the rear; full size, 
upright, one of the series HINAGATA WAKANA NO HATSUMOYO, 
“New Designs for Spring Grasses”; signed Korytsal 


14 Tsuru, “Crane”: A youth reclining on the floor on the balcony of a 
Y ? house, and a young OIRAN standing beside him, both looking out 
b. to where two cranes are flying; medium size, almost square, one 
of a set MeicHo ZaAsnikt HAkKEl, “ Hight Views of Celebrated 
Indoor Birds,” this being for “Homing Geese”; signed Koryt 
[See Illustration. Plate I). 


BUNCHO (lIppitsusai), worked c. 1764-1796. 


15 Ichikawa Komazoas Genzayemon Tsuneyo standing at the entrance 
y to his house, with icicles hanging from the roof, in the play 
Y, : 1A in SO-YE; signed IppirsuSAI BUNCHO; sealed 
ha + CHI NO KI; HOSO Sty : 
MORI 

*,* Tn fine state; written at the right-hand top corner are the names 
of the actor and role as played at Nakamura-za, Yedo, MEIWA 

TsSuCHI-No-ToO UsHI = 1769. 

[See Illustration. Plate I}. 


16 Sawamura Tsuruzo in male character, standing, hands in his 


(/ y girdle, holding a fan between his teeth.—Ichikawa !? asa SAMURAI, 
standing, without background ; both HOSO-YE ; s¢gned-IPPITSUSAI 
Buncuo ; sealed Mori ; (2) 
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SHUNSHO (Katsukawa), 1724-1792. of 4 : 


t7 Ichikawa Monnosuke Il in male character, standing beside 
bullock-cart baring his arm; HOSO-YE; signed SHUNSHO. — 
Ichikawa Ya6z6 II in male character, standing beside a garden 


fence in snow ; HOSO-YE; with the yar seal (2) 


AA 
18 Otani Hirozod in male character as Sadakuro, with drawn whee 

a field against a black sky—Nakamura Nakazo as Asahina 

Saburo, holding a closed fan and gripping his long sword ; both 

HOSO-YE ; stgned SHUNSHO (2) 


19 Ichikawa? in male character, in rain-coat with hat hung behind his 
back, standing under a willow, HOSO-YE, s7gnved SHUNSHO ; and ol 
one illustration from the Silk Worm Series, by Shigemasa and 
Shunsho: A Woman and children watching flying moths, s7gned 
SHUNSHO (2) 


20 Two Actors, unidentified, one as an old man standing under a pine- cl 
tree, and the other as a male pilgrim ; both HOSO-YE; unszgned, 
but with the jar seal (2) 


SHUNKO (Katsukawa), c. 1765-1790. 


Zan Ichikawa Benzo as a woman in the SHAKKIYO Dance, waving ols 
peonies, and with butterflies fluttering around ; HOSO-YE; s/gned 
SHUNKO 


bo 
bo 


Ichikawa Monnosuke II as Hayano Kampei with a gun, in a 
storm, with a black sky.—Iichikawa Yaoz6 IIl in male character, Ao 
steering a boat as he stands in it holding a naked sword between 
his teeth ; both HOSO-YE; s?gned SHUNKO (2) 


23 Ichimura Uzayemon 1X as Umeomaru with one knee on a bale A, 
of rice; and Ichikawa? as Matsuomaru with a rice bale under 
his arm; both HOSO-YE; signed SHUNKO (2) 


24 Segawa Kikunojo III asa woman standing in front of a fence 
a cherry tree, carrying two wooden swords.—Ichikawa Dan- 
juro VI as Aragoro Mohei standing outside a house; both 


HOSO-YE; signed SHUNYEI 7 


Chushingura: Scene I, Moronao insulting Wakasanosuke; HOSO-YE; 
signed SHUNYEI.—Shuntei: Full-length portrait of the Wrestler 
‘Tategami Banyemon ;.full size, upright ; signed SHUNTEI 
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KIYONAGA (Torii), 1752-1813. 


Autumn Moon on the Sumida River, one sheet of a pentaptych. 


The balcony of a house overlooking the water, a tal] girl with 
left hand on the balcony rail leaning over a man holding a SAKE 
cup, with a girl holding a SAMISEN on the near side, another man 
and a girl seated in the rear to the left, and a tall girl in a pink 
starred KIMONO with her back turned, standing looking out on 
the water; full size, upright ; signed K1YONAGA 

*,* Tn fine condition. 


(See Illustration. Plate JT). 


SHUNCHO (Katsukawa), worked c. 1770-1790. 


Arriving at the Bridge: A woman, a young lady and a servant 
passing to the left, with the bridge post on the left of them, and 
a touch of landscape on the far side of the river; jull size, 
upright ; signed SHUNCHO ; sealed CHURIN 


[See Illustration. Plate 11]. 


New Year Ceremonies: A group of four women, one carrying 
offerings which another is about to place on the KAMI-DANA, 
before which is a bucket of New Year water, another mixing 
eveen herbs, a fourth fanning the embers in a cooking brazier, 
and a boy carrying a tray of clean cups; full size, upright ; 
signed SHUNCHO ; sealed CHURIN 


Juni KO Roku mai tsuzuki, “ The Twelve Periods on six sheets.” 
One of the set having two views, at the top in a circle, Women 
temple visiting, and below, on a fan, People in the country ; /u// 
size, upright ; signed SHUNCHO 


SHUNZAN (Katsukawa), worked c. 1776-1800. 


Niwaka Characters: A Group of four with rice pounders; small 
size, upright ; from a set SerrO Niwaka; signed KATSUKAWA 
SHUNZAN 


Niwaka Characters: T'wo Women with pestles dancing around a 
mortar, and aman looking on; /rom the same set; stgned KATSU- 


{/ Lt i} KAWA SHUNZAN 


32 
LH 


SHUNMAN (Kubo), 1757-1820. 


Saiku Hajime, “The First Work” (of the New Year): A Young 
Woman seated at the end of a long work-bench, on which a work- 
man is about to commence, and a boy behind her looking over a 
picture book ; YOKO-YE, an illustration from a book of poems ; 
signed SHOZADO KUBO SHUNMAN 
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40 


SHIGEMASA (Kitao), 1739-1820. gia 
Chushingura, Act XI: The Attack on Moronao’s house ; “e $126, 


oblong ; signed KiTAO SHIGEMASA 


Two Women of Matsuba-ya as wrestlers with swords, quarreling 
in a ring, and another as umpire, medium size, almost square ; and 
a double-page illustration from Kwacu0 Zu; both unsigned (2) 


SHIGEMITSU (Enshutei), c. 1800. i 


Playing with Gold Fish: A Girl with a pair of chop-sticks and 
boy with a net by a porcelain fish pond, with cups beside it; 
medium size, upright ; signed ENSHUTEL SHIGEMITSU 


MASAYOSHI (Kitao), 1761-1824. 


Ju-tai cho: A pair of birds resembling the Mountain Magpie on the 
branch of a pine tree, YOKO-YE; Illustration No. 3 of RAIHIN 
Zur, ‘The Guests which have arrived,” 7.e., exotic birds ; s¢gned 
KEISAI Zo 

Chushingura, Act V: The robbery and murder of Yoichibei, 
night scene in rain; full size, oblong ; signed KitAo MASAYOSHI 


UTAMARO (Kitagawa), 1754-1806. 


Tora no Koku, “ Half-past 3a.m.” A three-quarter length figure 
of a man under a mosquito curtain preparing to go home, and 
outside the curtain a half-length figure of a woman holding his 
HAORI; full size, upright ; one of a set FUzoxu Bisin ToKet, 
“Customs of Beauties by the Clock” ; s¢7gned UTAMARO 


Mitsuma of Hydgo-ya seated in front of a hutch holding a hare y, 
in her lap, and another woman in a black robe standing bya vase 
filled with chrysanthemums; j/ul/l size, upright; one of a set 


SrirO Serrsu Gexxa, “Snow, Moon, and Flower of the Tea- 
houses,” this being for Moon; stgned UTAMARO 


[See Illustration. Plate IT}. 


Bakuren, “A Spoiled Girl.” Half-length figure of a girl lee 


arms and bosom, holding a glass of drink up to her mouth, and 
with a crab in her left hand; the glass has been printed with 
mica ; Jull size, upright ; one of a series KYOKUN OYA NO MEGANE, 

Moral teaching (as seen through) the spectacles of parents” ; 
with text describing her character ; s¢gned UTAMARO 


7 First Day 


41 Niwaka Characters: A Woman tapping a TSUZUMI and dancing, 
another squatting with a roll of material under her arm, and a 


Yj y ‘third in black KIMONO standing inthe rear ; medium size, upright ; 
one of a series SEIRO Niwaka Zensxt Asost, “ Niwaka, the 
flourishing amusement of the Tea-houses” ; s7gned UTAMARO 


42 Chushingura, “Brother Pictures,” Act III. A Man attacking a 
nagging wife with a SURIKOGI or MISO pestle, a man and woman 


Woe ase) holding him back, and another woman trying to quiet the wife ; 


inset the scene of Yenya attacking: Moronao ; full size, upright ; 
signed UTAMARO 


43. Nazorae Hakkei, “An imitation of Hight Celebrated Views,” this 
: being for The Peony, inset at the top. A Woman with a pot of 
Coit. convolvulus leaving a shop where a child has just bought a fan, 
and is holding it out as a lantern similar to that held by an elder 

brother ; medium size, upright; signed UTAMARO 


[See Illustration. Plate I]. 


44. An Acrobatic Feat: Two Ladies standing watching a wrestler on 


Bol , one leg, with hands behind his back, stooping down to pick up 


with his teeth a fan laid across a block; full size, upright ; 
signed UTAMARO 


45 Enoshima Yuryo Awabi Tori no zu, A View of Awabi fishing 

PB. for pleasure at Enoshima.” Hexaptych. A set of six quarter 
hid th, block prints, showing four women and a youth in a boat, three 
women dressed, two boys with rod and line, three women in the 


water diving or swimming, and four other female divers more or 
less lightly clad on the rocks ; signed UTAMARO ; on two sheets (2) 


*,* From the Van Heymel collection. 
46 Niwaka Characters: Three Women in Corean hats, two blowing 
long trumpets, and one beating a drum; small size, upright ; 
Nar LEAS: from a set Niwaka Zensei Asosi, possibly a three or five-sheet 
procession ; signed UTAMARO 
*.* Not recorded by Kurth. 


; 47. Going to the Inari Temple: A Yoshiwara Belle and another 
EOE woman with a little boy carrying a fox mask by a plank bridge 
over a stream ; small size, upright ; signed UTAMARO 
48 Fishing: Two Women in a boat, one holding a rod, while the other 
ss pene. unhooks a fish, and a man at the tiller; small size, upright ; 
amflttel signed UTAMARO 
49 Segawa and Ichikawa of Matsuba-ya, half-length and bust 


/ / _ portraits, without background ; medium size, upright ; signed 
UTAMARO 
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54 


UTAMARO II, 1806-1835. 


A Ken-2i and Court Fan, with two TANZAKU, emblems of Genji; 
medium size, upright ; and The Gods of Felicity in the Ship of 
Good Fortune; small size, upright ; both signed UramMaro (2) 


Takikawa of Ogi-ya, half-length figure, showing a pet white rat 
to a companion holding a flower-shaped sweetmeat for the rat, a 
bust only ; one of the sertes Gost Ginu HINA NO KASANE-AGE, Le 
‘A Pile of Dresses for Dolls, one over another.”—Ladies going 
to Archery, one sheet of a ORAL: both full size, upright ; 
signed UTAMARO (2 


Takikawa of Ogi-ya, half length, and a companion, bust only, 
holding a mirror in a case; inset Yamabuki at the right top Ol, 
corner ; full size, upright ; signed UTAMARO 


KIKUMARO (Kitagawa), worked c. 1789-1829. 


Yedo Geisha: A Bust Portrait of a Girl pulling up the collar of 
her under-clothes, small size, upright; signed KiKUMARO.— 
Tiger and Bamboo, a TANZAKU print ; s7gned TSUKIMARO (2) 


Tsukasa of Ogi-ya, on her knees, about to write on a fan ; inset, 
in a circle, a bust of a Chinese Beauty ; full size, upright ; signed ol, 
ing . 
KAIMEI, changing the name” TSUKIMARO 


*,* From the Hayashi collection. 


HIDEMARO (Kitagawa), worked c. 1804-1817. y 
69 Oe 


Hour of the Dog, 7 to 9 p.m. Half-lengths of a man with a SAKE 
cup, and a woman with a SAMISEN ; medium size, upright ; one d 
a set Fozoxu JU-NI TOK], Wada of the Twelve Hours ” 
signed H1DEMARO 


HISANOBU (Hyakusai), worked c. 1800. 


Hawking, one sheet of a triptych: A Noble Lady standing on the 
baleony of a house, overlooking a field where hawks are let fly 
after cranes, and a group of attendants; full size, upright ; 
signed HiSANOBU 


YEISHI (Hosoda), c. 1746-1829. - huig pe 


Two Ladies standing in a tea booth at the side of a river, one 
pushing a hairpin into her hair, the other behind her holding a 
closed umbrella looking out ie the distance, and a page boy 
looking up at them ; one sheet of a triptych; full size, upright : 
signed YRISHI 


[See Illustration. Plate IT). 
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58 Two Poets: Otomono Kuronushi and Ono no Komachi, both seated ; 
large figures from a set of ‘THE ROK’KASEN ; full size, upright ; 
both signed YRISHI (2 


UMPO (Sanri), ¢. 1800. 


59  Hidachi obi no Jinji, ‘“ Health improvement obi of a Shinto 
Two Women passing through a grove on their way to 


. : festival.” 
?, a temple in the early morning, meeting the gardener ; they carry 
scarves or girdles to be charmed at the temple, so that sick 
. persons wearing them may get better; YOKO-YE; signed UmPo 
SANRI 


YEKIGI (Tsutsumi), ¢. 1800. 


60 Murasaki Shikibu, the poetess, seated at a table by a window 
. b, looking out upon a blossoming cherry tree; YOKO-YE; signed 
oo fer Haku Ho Son YEKIGI, an illustration from OToKo TOKA, a book 


of poems published 1798 


TOYOHIRO (Utagawa), 1765-1830. 


61 Shoki armed with a sword and riding on a SHISHI, in black and 
grey ; full size, upright ; signed TOYOHIRO 


af ag 

62. Two Women, half length, one holding a fan, and the other an 
insect cage, beside a house-sign lantern; small size, upright ; 
unsigned 


TOYOKUNI (Utagawa), 1769-1825. 


63 Two Geisha, with SAMISEN and KOKYU, one standing, the other 
on her knees on a HANA IKADA, or flower raft, beneath a branch 
of cherry blossom, which is dropping its blossoms ; one sheet of a 
triptych, full size, upright; signed 'TOYOKUNI 


64 A Woman standing holding two MOCHI cakes on a shell-shaped tray, 
PY, f: and a SAKE kettle ; full-size, upright ; one ofa series BIJIN AWASE, 
; ad ¢ : : C e 

Len ‘A Comparison of Beauties”; ségned TOYUKUNI 
’ 


65 Theatrical Duos: Segawa Kikunojo III holding a lantern over 
Bando Hikosaburd III as a man seated.—Banpo H1ikosaBuRO 
striking with a notice board at Arashi Shichigoro IJ, on one knee 
with a sword ; both full-size, upright ; signed 'VOYOKUNI (2) 


ss 66 Theatrical Duos: Ichikawa Danzé IV with a fan, behind Morita 
a a Kanya V in a rain-coat.—ONOYE MATSUSUKE standing holding 
r: a MAKIMONO behind Ichikawa Aragord on one kuee; both full- 
t size, upright ; signed TOYOKUNI (2) 
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Theatrical Duos: Iwai Hanshiro IV as a woman behind Ichikawa 


Omezo as Skibaraku.—SAWAMURA SOJURO III as a man beh 


Segawa Kikunojo III as a woman; /ull-size, upright; signed 


ML 


TOYOKUNI 


ind 


Theatrical Duos: Ichikawa Danzo IV as a noble standing bohing 
Iwai Kumesabur6é as a lady.—Banp6 Mirsucoro II as a man, 


standing behind Iwai Kiyotard as a man on one knee; full-size 


and medium size, upright; signed TOYOKUNTI 


KUNISADA (Utagawa), 1786-1864. . 


(2) 


rd 


Yatsu-bashi, “An Eight Parts Bridge” over an iris pond, a woman 


plucking the flowers and Narihira, with an attendant, looking on; 


YOKO-YE; stgned KOCHORO KUNISADA; mainly in blue 


Chushingura, Act IX, Tonanse about to kill Konami; oblong; 
signed KOCHORO KUNISADA. —A Woman beside a aie > full- 


size, upright ; signed GOTOTEL KUNISADA 


KUNIYOSHI (Utagawa), 1797-1861. 


Tokiwa Gozen with the children of Yoshitomo, fleeing fr 


(2) 


om 


Kiyomori in the snow.—A Woman’s Toilet: Back View of a 


Woman looking into a mirror; both full-size, upright; signed 


IcHTYUSAL KUNIYOSHI 


UTAGAWA SCHOOL, 


Fukurokujiu with staff and crane, after a design by Tani Buncho; 


(2) 


signed KUNIMARO.—Iwai Hanshird V as an OIRAN, standing 


holding a pipe; HOSO-YE; signed KuNITSUGU 


(2) 


A View after the Dutch: A House built over water in Chinese 
style, with stone walls built out from a castle leading thereto, 
and Huropean figures on horseback on the wall and in boats; 


Sull-size, oblong ; unsigned, but probably by KUNINAGA 


HOKUSAI (Katsushika), 1760-1849. 


Ryogoku bashi, with fireworks bursting in the air; full-siof 


oblong ; signed SHUNRO 


i 
Shimpan Ukiye Chushingura, Act II: Honzo eubn een Ce : 


off a pine tree ; full-size, oblong; signed KAKO y 


Bishu, Fujimi Hara, “Fujimi Moor, Owari,” a man oat 
seams of a tub; one of the thirty-six Views of Fuji; No. 


*,” First edition, ne has been eréped, pulled out again and noe 
fine sharp copy. 


e 


ole 


a 


re: Furst Day 


76 Shodnin Tozan, “Many Going Up,” and pilgrims worshipping in 

I aa the caves; one of the thirty-six Views of Fuji; late edition ; 
. No. 10 

at 77  Totomi Sanchu, “Among the Totomi Mountains.” A Sawyer at 

work ; one of the thirty-sia Views of Fuji; late edition; No. 14 

Koshu, Mishima tdge, “ Mishima Pass, Kai.” Men measuring a 

SP great tree; one of the thirty-six Views of Fuji; Firstedition; No.18 


Sdshu, Umesawa, “ Umesawa in Sagami.” A group of cranes ; 
one of the thirty-siaw Views of Fuji; late edition, with recut 
block ; Wo. 29 

Koshu, Kajiki-sawa, © Kajikisawa in Kai.” The Lone Fisherman ; 
one of the thirty-six Views of Fuji; a blue outline proof of No. 34 

Bushu Tamagawa, © Tama River, Musashi.” A beat laden with 
faggots crossing the stream ; one of the thirty-siv Views of fuji; 
late edition ; No. 39 


Ajikawa Guchi, Tempozan, “Tempozan at the mouth of the 


the celebrated Bridges set; First edition; No. 8 


Nlustration of a Poem by Tenchi Tenno: Scene of an autumn 
rice field ; one of the Hundred Poets series ; First edition; No. 1 
4 *,* A fine, full-size copy. 


84 Illustration of a Poem by Sanjo-no-in: A ceremony in a Shinto 
| { ob temple in honour of the full moon; one of the Hundred Poets 
, series; First edition; No. 68 


[See Illustration. Plate LI1,] 


| 85 ~=s Illustration of a Poem by Dainagon Tsunenobu: Peasants 


ie Ay, 1 By earrying baskets on a pole uphill, and women drawing water in 
i ad tubs from a hill stream; one of the Hundred Poets serves, First 
i edition; No. 71 

iz 

} . 86 Illustration of a Poem by Gon-Chunagon Sadaiye: Smoke 


: from a salt kiln streaming above men building a wood stack ; one 
| * of the Hundred Poets series; First edition ; No. 97 


87 Tokaido: Four Views of the half-block set: Shimada, Okabe, 
Fujieda and Mariko ; unsigned (4) 


88  Narai Hannya, “The Laughing Demon,” holding a baby’s head in 
y its claws; one of the Hyaku Monogatari seé of Ghostly Monsters, 
published 1830 


89 Kohatsu Koheiji: The Spectre at the bed side, with its claws 
resting on a red scarf; one of the HYAKU MONOGATARI set 


90 A Blue Print: A Man standing on the rim of a tub washing 
7h vegetables ; half-block size; signed ZEN Hoxusat I[-11zu 


Aji River.” <A hilly landscape, with cherries in blossom ; one of 
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HOKUSAi’S PUPILS. 


An interior Love Scene, and outside the house peoplé’heating 
SAKE over burning maple leaves; YOKO-YrE; unsigned, but by 
Sou1.—A Blue Print, Bird and Chrysanthemums; two on a 


block, panel size; signed KATSUSHIKA TAITO Whe j 
the 


Toshi Gwafu, “Illustrations of Chinese Poems.” Two of 
series; half-block size, printed in blues and pink; signed 
HOKKEI (2) ian 


btw 


Ships entering Temp6dzan Harbour under a great sun-burst, 
with cranes flying; YOKO-YE; one of a set 'TEMPOZAN SHOKEI 
Toran, ‘A Glance at the Scenery of 'empozan” (Osaka) ; by 
GAKUTEI; signed GOGAKU L, 


Orando Furansu ka no Rokai, “A Tower in France after the 
Dutch,” really the Forum of ancient Rome, a remarkable print 
made at the time when he was studying European perspective ; 
Jull-size, oblong ; the title in KANA across the top; unsigned, but 
by HoxuJiu 

[See Illustration. Plate 111.] 


YEISEN (Keisai), 1789-1848. 


Takanawa Gyoretsu no zu, “View of a Procession at Taka- 
nawa.” ‘Triptych. A Women’s Procession passing round the 
shore of the Bay of Yedo, beside the booths; /uli-size, upright ; 
signed IKWISAI YRISEN (3) 


YEISEN AND HIROSHIGE. 


Views from the KISOKAIDO series. 


Itabashi no Eki, “Itabashi Station.” The road through the 
village, and a man shoeing a horse; No. 2, second state; unsigned, 
but by YEISEN 


Urawa shuku, Asama-yama Embo, ‘Distant View of Asama Ob 
mountain from Urawa.” In the foreground, a man leading a 
pack-horse, the mountain smoking; Vo. 4, first state; signed - 
YRISEN 

[See Illustration. Plate IIT.] 


Omiya, Fuji no Enkei, “Distant View of Fuji from Omiya.” 
Cherry trees beside the road, and a traveller carried in a KAGO; 
No. 5, second state; unsigned, but by YRISEN 


a 


Ageo shuku, Kamo no yashiro, “The Shinto Temple Kamo at 
Ageo station.” Only the rest houses shown, and peasants winnow- 
ing rice by the road side; Wo. 6, first state; signed KEISAl 


Ne first Day 


100 Okegawa shuku, Kogen no kei, “View of the Open Common, 
Okegawa station.” In the house on the left a man lighting his 


Lk pipe at the stove; No. 7, second state; unsigned, but by YEISEN 


101 K6nosu Fuki-age Fuji Embo, “ Distant View of the ‘Blown-up’ 

Fuji from Konosu.” The mountain white, travellers passing 

ST along a path through rice fields; No. 8, second state; unsigned, 
hut by YEISEN 

102 Kumagai, Ha’cho tsutsumi, “The Eight cHO Embankment at 


Kumagai,” with a horse feeding from a nose bag outside a rest 
Oly house; No. 9, second state; unsigned, but by YEISEN’ 


103 Kuragano shuku, Karasu-gawa no Zu, “View of the Karasu 
River at Kuragano station,” with naked children playing in a 
DH backwater; No. 13, second state; unsigned, but by YEISEN 


104. Takasaki: A Man bowing to two travellers in the foreground, and 
a rival tea-house runner rushing up in the rear; No. 14, First 
Wk poy) edition ; signed HiROSHIGE 


105 Sakamoto: The Village Street, with central watercourse, at the 


/ foot of a high hill; No. 18, second state; unsigned, but by YEISEN 

106 Katsukake eki, Hiratsuka, Hara ame naka no Kei, “Rain 

on Hiratsuka Moor, Katsukake Station.” Pack oxen and peasants 

PEST in the rain, and gusts of wind blowing the leaves off the trees ; 
No. 20, first state; signed YEISEN 


: 107. \Iwamurata: Blind Masseurs fighting; No. 23, first state; signed 
(/ b KEISAI . 


108 Shionada: A Rest House under a tree by the Chikuma river, 


- with semi-nude peasants inside and approaching ; Wo. 24, First 
7 hud 
a 


edition ; s?gned HIROSHIGE 


09 Yawata: Peasants crossing a plank bridge over a narrow stream 
in the foreground ; No. 25, First edition; s¢gned H1ROSHIGE 


Shimo-no-suwa: Guests in the house taking refreshment, and at 


110 
Bs, p the side a man in the hot bath of the establishment ; No. 30, 


First edition ; s¢gned HinOSHIGE 


111 Motoyama: Men warming themselves by a fire under a tree that 
has been blown down across the road; No. 33, First edition ; 


Wa adkedg signed HIROSHIGE 
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112 Narai Shuku, Meisan mise no zu, “View of the Famous 
Products Shop at Narai station.” ‘The Souvenir Tea-house where 
box-wood combs were made and sold, in the Torii pass; Wo. 35, 
third state ; unsigned, but by YEISEN 


113 Yabuhara, Torii toge, “The Torii pass, Yabuhara.” T'wo 
travellers seated admiring the scenery, and two faggot gatherers 
laden with wood ; No. 36, first state ; signed YRISEN 


114. Mitono: A Woman and Child passing through a field of SUZUKI 
grass towards a temple on a hill-side; No. 42, alate issue; signed 
HIROSHIGE 


115 Nakatsugawa: The Willow-tree version, the entirely wetienw 


block called the second state, but a late issue of that, without the 
trade mark of IsEt-Ri; No. 46; signed HIROSHIGE 


117. Mitake: View of the Tea-house at the top of the pass, with the 
peaks of Ontake in the dim distance ; in the foreground a woman 
washing vegetables ; No. 50, a late issue ; signed H1iROSHIGE. 


118 Kano: A Datimyo’s Procession coming through the vil age fom 
the castle of Nagai Hizen no Kami; Wo. 54, First edition ; ‘signed 
HIROSHIGE 


119 Echigawa: People crossing the trestle bridge over the almog 
dried bed of the Echi river, and a woman leading an ox in 
foreground ; No. 66, First edition ; signed HIROSHIGE 


HIROSHIGE (Ichiryusai), 1797-1858. 


The First ToKaibo, with a few impressions showing various states, all 
full size, oblong ; signed HiRosHicnE. 


120 Nihon Bashi: second and third states without the cloud, but 
with bridge front open, and the same filled with people; Wo. 1 


EEO 
eal Shinagawa: two states, first short procession, and second with 
added figures and other alterations; No. 2 p) 
122 Kawasaki: two states, first, witha man on the raft, and boatman 


on the ferry looking to the right, and second, no man on the raft, 


and boatman looking to the left; No. 3 ( 2) 
123 Kanagawa: two states, first with the cloud on the left, and second 
with the cloud on the right and other alterations; Wo. 4 (2) 


124 Hodogaya: only state, but changed colouring ; No. 5 Kartprend 


130 
Vb 131 
urgaeko1 32 


~ 


is 


Totsuka: first state; No. 6 
Fujisawa: only state; No. 7 
Hiratsuka: only state; No. 8 
Oiso : only state; No. 9 
Odawara: first state; No. 10 
Hakone: only state; No. 11 
Mishima: first state; No. 12 
Numazu: only state; No. 13 
Hara: only state; No. 14 ° 
Yoshiwara : first state; No. 15 
Kambara: only state; No. 16 
Yui: only state; No. 17 

Okitsu : only state; No. 18 
Ejiri: only state; No. 19 
Fuchu: only state; No. 20 
Mariko: second state; No. 21 
Okabe: first state; No. 22 
Fujieda: only state, well graded; No. 23 
Shimada: only state; No. 24 
Kanaya: only state; No. 25 
Nissaka : only state; No. 26 
Kakegawa: only state; No. 27 
Fukuroi: only state; No. 28 
Mitsuke : only state; No. 29 
Hamamatsu: only state; No. 30 
Maizaka: only state; No. 31 
Arai: only state; No. 32 
Shirasuka: only state; No. 33 
Futagawa: only state; No. 34 
Yoshida: only state; No. 35 
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155 
156 
157 
158 
159 
160 
161 
162 
163 
164 
165 
166 
167 
168 
169 
170 
171 
172 
173 
174 


176 


177 


Goyu: first state; No. 36 Potent : 
Akasaka: only state; No. 37 T2924 Feud 
Fujikawa : only state; No. 38 Lotti 

Okazaki: only state; No. 39 ALarttmrstnw 

Chiryu : without the whale-backed hill; No. 40 LAA AM 
Narumi : only state; No. 41 Martens 

Miya: only state, but late issue; No. 42 Co 

Kuwana: first state; No. 43 Ma& 

Yokkaichi: second state; No. 44 Litter 

Ishiyakushi: only state; No. 45 (~LarGuruarni 

Shono: first state; No. 46 wf Qe Rd 

Kameyama: only state; No. fe 

Seki: only state; No. 48 | Leb Sh BPG 

Saka no shita: only state; No. 49 

Tsuchiyama : first state; No. 50 LH 


Minakuchi: only state; No. 51 wp ow Ly. 
Ishibe: only state; No. 52 Y / 
Kusatsu: only state; No. 53 Mig tee) 


Otsu: second state; No. 54 Ao 


Kyoto : only state; No, 55 Forkeic 


YOSHITORA (Ichimosai), worked c. 1830-1867. : 


Yoshiwara Nihon tsutsumi Yau, “Night rain, Nih 
bankment Yoshiwara,” one of an oblong set TOTO MEISHO HAKKEI; 
signed YOSuITORA and dated Tiger 4=1854 


*,* From the Hayashi collection, and reproduced in the catalogue. 


OSAKA SCHOOL. 

Uchu, “Tn the rain.” A Man ina boat under a bridge, me of the 
half-block set of NANiwWA HyAx’xKeEt, “One hundred Views of 
Osaka in signed YOSHIYUKI. — Momotaro throwing the devil 
AKANDOJI; HOSO-YE; unsigned (2) 


Iwai Yeisaburd as Yokihi the concubine of the Emperor Gens6, 
bust portrait in a circle ; signed SHuNKOSA! HCKUYEI 


178 


180 


17 First Day 
SUGAKUDO, c. 1860. 


Ruribitake and Shukaido, A Variegated Warbler, and Begonia 
Evansiana.—Niwatori and Ebi-ichigo, A Pair of Domestic 
Fowls, and ripe strawberries.— Tsugumi and Endo, A fledgling 
Blackbird and Pea, Pisum sativum ; /7om Ixt UrsusHt SHI-JU- 
HACHI TAKA, “Exact likenesses from life of 48 Hawks” (i.e. 
birds), 1859; stgned SuGAKUDO (3) 


KIYOCHIKA (Kobayashi), worked c. 1875-1890. 


Rydgoku Hanabi no zu: “ Fireworks at Ryogoku.” A wonder- 
ful scene looking down the Sumida river between the boats that 
crowd its surface, to the great yellow glare thrown into a circle 
against the dark sky ; full-size oblong; signed KOBAYASHI 

_KryocHika, and dated 1880 


[See Illustration. Plate III] 


Asakusa bashi, Uchu no Kei: “Scenery of the Asakusa bridge 
in Rain.” <A fine night scene with JINRIKSHAS dashing along and 
the lights from the lamps reflected in the flooded roads under a 
dark sky ; full-size oblong ; unsigned ; dated 1881 


BOOK ILLUSTRATIONS. 


Bunsei: A Village beside water; one of a set KANAN HASSHU, 


“Hight Views of Kanan” Province; signed Bunser (KirA).— 
Ra Hated Peonies from a book of Flowers copied from the Chinese ; 


182 


183 


184 


unsigned (2) 
Shigemasa: “Eight single pages from YEHON MusHa WARAJI 
“In the Sandals of Warriors, Illustrated” ; and two pages from 
a book by GAKUTEI ; on one sheet (9) 


SURIMONO. 


Shunman: Winp Rosgrs, sealed SHUNMAN.—THE Six POETS, 
treated in comic style ; wnesigned.—Court LADIES drawing along 
a book cabinet ; sealed SHUNMAN.—A LADY, on a horse led by a 
woman on her way to a temple, with a GAKU for presentation ; 
sealed SHUNMAN (4) 


Shunman: FuraMIGA URA on New Year’s Morn; signed SHOZADO 
Kuso SHUNMAN.—A MAN ON A HORSE ascending a temple stair- 
way ; stgned SHOZADO.—CourtT LADIES out for young pines; 
signed SHOZADO.—A PLEASURE BARGE towed by a rowing boat ; 
signed SHOZADO.—A BELL aud Osaka Surimono beside it; ségned 
SHOZADO (5) 
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Hokkei: Uruor “ Prosperity,” men hauling in a seine on the sea 
shore ; one of aset KOGENTEI, Ancient Words.” THREE Court 
LADIES playing a game with shells—A WAVE breaking on a rock. 
—Mtyavima, View ona fan leaf, and a poet and poem ina square ; 
the last two unsigned (4) 


Shigenobu: A Courr Lapy ona baleony.—A YosHIWARA BELLE 
and a cart with a cherry tree in a basket.—A Tra House eh 
WAITRESS with a cup of tea——A CouURTEZAN seated with a 
TANZAKU ; all signed YANAGAWA but the last (4) 


Shigenobu Il: A New Year Feast: A Man pouring out 
chrysanthemum dew SAKE and a woman before a tray of cakes.— 
A WoMAN AND INFANT and a page boy at the entrance to aoe 
temple ; both signed THE Seconp YANAGAWA SHIGENOBU.— 
Soshin: AKECHI SAMANOSUKE crossing Lake Biwa on horseback. 
—Kato Kiyomasa killing a tiger; both signed SOsHIN (4) 


Utagawa School: A Srack Rope Dancer performing; sign 


ed : 4 

=_ r . . 4 
Ipposal Kunryasu.—A Court Lapy with afan ; signed Goronai eee L. | 
KKUNISADA.—A Court Lapy with shells for KAI AWASE ; sealed | 


Kuninao.—A MonKEyY PERFORMANCE on a ferry boat ; signed 
KosoOyen Kuninao (4) 


Yeisen: A Boy wiTH A Soropan learning its use.—A WoMAN AND | 
CHILD, and another woman carrying a MOCHI-BANA flower over AL i 


her shoulder in front of a stall; both signed Krisat.—A WomMAN 
with a roll of silk looking out of a window at a fire-wood seller 
with a laden horse; wnsigned; and three small ones on two 
mounts ; signed YEISEN (5) 


. Various: Koshin presenting the Emperor's present to a SENNIN 


lacquer box and other toilet-articles ; s?gned HOrat YEISHIN.— 


playing the flute on a bull; signed Kwazan.—A Hair Pinina < Vee hk 
Wf, 
AN ACTOR as an OIRAN with flying geese above; signed KUNI- 


YOSHI ; and four reprints by Hoxusal and KoKKEI aT} 
DRAWINGS. 

Hokusai: Three sheets of Sketches of the MANGWA type in blac «tae 
and white, on paper; unsigned (3) 

Koryusai: A Cock ona Drum, the emblem of peace for a FestivalHaé ’ 
Procession ; unsigned ; 

Hokusai : Yojo stabbing the outer robe of the enemy of his former eee 7 Pe | 
lord ; unsigned; anda Bird ona pine branch ; wrsigned, KANO : 
SCHOOL (2) ’ 


Zeshin: A lacquer Drawing of a small bird of the Finch type, on 
a bough of maple ; signed ZESHIN 


195 
i try 
196 
He 
198 
% 
199 
Xy 
200 
201 


aS. Pirst Day 


Unknown: A MAxkimono of Hobgoblins, in colours on paper ; SO 
unsigned 


Kakemono: A Cock, Hen and Chickens by bamboo, in colours on J3 
silk; wnsigned 


Kakemono: A Procession of Insects carrying prisoner a moth in 
a cage, in colours on silk in the style of Hoyen; stgned fale /, 
NAKAYAMA YOSHITSUGU 


Embroidered Kakemono: Marmosets and Vines with painted Sf) 
rocks, in colours on silk = 


BOOKS. 


Masayoshi: Sansur RYAKU GWA-SHIKI, ‘An Epitome of the 
Rules for drawing Landscapes,” 1 vol. in colours, Yedo, First : 
Edition, 1800.—Sadatoshi: YEHon Hitsu YO, “ Useful book Y 
for drawing Pictures,” 3 vol. Aydto, black and white ; without 
date; signed NAKAJt UNYU SADATOSHI (4) 


\, 


Hokusai: Fugaku Hyar’kel, “100 Views of Fuji,’ 3 vol. in / 
black and grey, Yedo, Edition of 1875; in case (4) 
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SECOND. DAY’S SALE. 


EBnother Property. 


JAPANESE COLOUR PRINTS. 
TOSHINOBU (Okumura), c. 1745-1763. 
Yaro Fu, ‘A Handsome Young Man.” An Actor standing sent Man ae 


to the right; the right-hand sheet of a set of three; HOSO-YE 
URUSHI-YE; signed YAMATO Gwa-K6O OKUMURA TOSHINOBU 


MITSUNOBU (Shimizu), c. 1740. 


Beauties of the Three Towns: In the rear an o1RAN of Yedo | | 
knocking out her pipe, and in front of her on the right, one from / Lurcahcrrn) 
Kyoto, and on the left another from Osaka ; HOSO-YE, URUSHI-YE ; 
signed SHiM!zU MirsuNoBU 


*,* Exceedingly rare. 


FUJINOBU (Yamamoto), c. 1750-1770. 


Ichimura Kamizo as Soga no Gord dancing and waving his sw a 
and a great SAKE cup; HOSO-YE, printed in BENI and green 
signed YAMAMOTO F Fustnou 


Hashirakake: A Travelling Dealer in ladies’ combs, hair-pins, ete. 
standing outside the railed window of a house in cony crea iy 
with a young woman inside; 72 four colours; signed FusiNopu 


* Work by this pupil of Harunobu is very rare. 


KORYUSAI (Isoda), 1720-c. 1782. 


Three Women of Tama-ya seated in a group; one of the altus- Xf ad he 
trations Jrom Seino TokKiwa NIsuHIk1, © Ever-fresh Brocades of , 


the Tea-houses”; halfblock size ; unsigned f 


~ =e 
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21 Second Day 


MASUNOBU (Tanaka), worked c. 1754-1771. 


Hashirakake: A Girl holding an umpire’s fan, standing on the 
right shoulder of Hotei, who is seated beside his sack; stgned 
MASUNOBU 


SHUNSHO (Katsukawa), 1724-1792. 


Onogawa Kisaburo, a famous wrestler of the eastern side of 
Yedo, passing to the left, attended by his servant ; on a pale blue 
ground ; full size, upright ; signed SHUNSHO 


TOYOMASA (Ishikawa), worked c. 1770-1780. 


Saru, “ Monkey.” A Youth seated directing the performance of two 
monkeys, one as SAMBASO and the other as a SHISHI-MAI dancer, 
with three musicians, and children looking on; one of a set 
Jt-nt-su1, “The Twelve Horary Signs”; a halfblock print ; 
signed ISHIKAWA TOYOMASA 


KIYOMITSU (Torii), 1735-1785. 


Arashi Sankatsu as Koharu, a female fan-seller walking, with 
five boxes of her wares on her right shoulder ; HOSO-YE 7” BENI 
and green; signed Toritl K1YOMITSU 


SEKIGA (Kinchddd), c. 1770. 


Yamashita Handayu as a Woman dancing, with a coiled wreath 
of smoke above her head ; HOSO-YE; stgned SEKIGA 


SHOYU, ec. 1780. 


Eighth Month: A Woman and three male children in an upper 
room with open SHOJI and balcony outside, one of the children 
gazing up at the moon, an elder brother with a branch of per- 
simmon, and a little one leaning over him; a halfblock print; 
one of a set JUNI KA Getsu, “The Twelve Months”; signed 
SHOYU : 


SOBAI, .c. 1790. 
Hashirakake: SHOKI in a storm, with KAMINARI SAN above him 


in black rolling clouds, his drums dropped on the ground; in 
black and grey, slightly tinted ; signed SOBAI in a SAKE cup 


/\/O 


Second Day DoD | 


214. Hashirakake: KANZAN AND JITTOKU, an UKIYO analogue in ; 
Chinese style. Two Boys, one in an upper room hanging out LG QO her 
scroll of paper, and the other below dancing about and hoisting if 
up a broom to the seroll; s¢gned SOBAI ; 

*,* Work by this artist, of whom nothing is known, is very rare, and 
this latter item has not before come under observation. 


UCHIMASA, «¢. 1770. 


215  Hashirakake: A Youth and a Girl in a boat on an iris pool, she 


standing holding a bamboo pole, he seated in front of her at the/Abae rea bi 
prow ; unsigned, but described by Hayashi as by Uchimasa, said Pe : 
to have been a pupil of Harunobu 


*,* Very rare. 


SHARAKU (Toshusai), worked c. 1790-1795. 


216 Matsumoto Yonesaburo as Okaru in the drama Chishingura, | j 
half-length portrait turned to the right with head slightly to the Aura a 
left, holding a pipe; on a silver ground ; full size, upright ; signed 
TOSHUSAI SHARAKU 

*.* In good condition. 


YEISHIN (Hosoda), c. 1800. 


217 ~Half-length Portrait of a Young Man with a hawk on his wrist ; 0% 
Jull size, upright ; signed CHOENSAI YEISHIN 


YEISUI (Hosoda), c. 1810. 


218 Shizuka on Parade passing to the right, with a KAMURO on each 
side, at the New Year Festival; full-size upright ; one of a set of ha, 
THE SEVEN Gops oF Goop ForRTUNE represented by Women A 4 an 
signed YEISUI /j 


i 


SHUCHO (Tamagawa), worked c. 1790-1800. 


219 Making Dango: A Woman seated making little rice dumplings by, Phy Ka 
rolling them in her hand; full-size upright; one of a set Suri 
Kopomo Asopt, “ Pleasures of Children of the Four Seasons”; 
signed TAMAGAWA SHUCHO 


RYUKOKU (Shunkydsai), ¢. 1800. . 
220  Hashirakake: A GEISHA going toan engagement, in the rain, wit artnan 


a youth beside her holding up an umbrella and carrying her 
SAMISEN box ; s¢gned SHUNKYOSAI RYUKOKU 


23 Second Day 


SHUNKO (Tsutsui, Kichdsai), c. 1800. 


294 Hashirakake: Shoki standing facing to the right, sword by side, in 
pa a peculiar combination of colours: red, pink, brown and slate; 
LK ao Les signed SHUNKO 
: V4, 


*,* A pupil of Shunyei ; work rare. 


HOKUSAI (Katsushika), 1760-1849. 


2292 New Year’s Day atthe House of the Fan. Pentaptych. On 

the right are the cooking stoves with men seeing to the fires, and 

Me aule one pausing to bandy jokes with one of the women, who is answer- 
ing by her fingers ; on the background of the second sheet is the 

great HO-HO bird, painted by Utamaro, in a recess ; on the fourth 

sheet is the house shrine, and below it men are engaged in feats 

of strength trying to pull fingers apart; on the fifth sheet is the 

entrance chamber and staircase; and roaming over the whole 

space the women of the house and their attendants in holiday 

1 costume ; full-size upright; signed KatsusHikA Hoxkusat, the 


first name in KATAKANA c. 1810. (5) 
*.* De Goncourt devotes a whole page to the description of this fine 
print. 


After SESSHU. 


993 Gama Sennin dancing and tempting his lame toad to jump by 

b, holding a stalk of bamboo grass above him, HOSO-YE in pink and 

," WA green with a grey wash; probably by an artist of the Kitao 
School, but unsigned 


SEKKEISAI (Okamoto), c. 1830. 


he 924 Nakayama SharyU in male character as Yasojima Kichihei 
; : standing in checkered dress, holding up his skirt; HOSO-YE ; 

/ ° . Gans 
Bo eta! signed OKAMOTO SEKKEISAI Koryo Gwa-su, © This has drawn” 


*.* Probably an Osaka artist who has not come under observation. 


KUNISADA (Utagawa), 1786-1864. 


225  Kanjin O Sumo Kogyo no zu: © View of an important part of 

y the Great Wrestling Match” between Hide no Yama on the right, 
Uti and Koyanagi on the left, the two in the DOHYS-BA commencing 

the struggle, the Umpire Kimura Shonosuke in the rear on the 

left, wrestlers seated around the stage and a great concourse of 

people all round on the floor and in galleries in the open alr ; 

triptych ; full-size upright ; signed IcH1yOgat ToyoKuNl, © to 

order ” (3) 
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KIYOMINE (Torii), 1788-1869. 


226 A Woman Robing, standing sideways in front of a mirror ona 
stand, she is pulling her SHIKAKE over her shoulders ; /ull-size b ttlow 
upright ; one of a set TOser Brsmy ONNA HINAGATA, Designs 
for Beautiful Women of the present day”; signed Tortt 
3 1/6 KIyoMINE 
HIROSHIGE (Ichiryusai), 1797-1858. 
‘ 
) 227 Matsu ni Inko: “Macaw on Pine.” A red Bird with green and Y) Y 
/ blue wings, on a pale green wash.ground; one of the large size 
: KWA-CHO panels ; signed HirosuicE ; sealed Ytsar. A late issue 
ee) 
/ | 7 
= HOKUSHU (Shunkosai), worked c. 1808-1852. 
: f- ae ? 
228 Yoshizawa Hako as a woman dancing under a branch of a plumaggeLo 


| ! tree, holding a pair of drum sticks; Hoso-YE; signed SHUNKO VA 
ae: with KAKAHAN of pine needles 
NAGAHIDE (Nakamura), 1804-1854. 


229 Hashirakake: A Court Lady standing under a reed blind, and (huurak 
dog at her feet; signed YORAKU 


70 
230 Arashi KichisaburG II of Osaka, as Kumagai Jird (Naozane) in 
the play SuMA No Miyako GemPE! Tsursust, “The Azaleas of Larher 
the Minamoto and Wild Ducks of the Taira at Suma”; the j 
warrior standing holding a war fan at the back of his head ; 
5 : HOSO-YE ; wnsigned 


KOKAN (Shiba), 1747-1818. 


231 Hiro-o oyaji Cha-ya: “The Old Father’s Tea-house at Hiro-o.” 
A coloured copper-plate engraving in Dutch style, of a hill vides 
with a plain booth on the left where people are seated, and a view 
aro of Fuji in the distance; oblong; signed Ninon Sosrt Supa 
KOoKAN, and dated Tremmut, Dragon = 1784, 4th Month 


YOSHIKAZU (Ichikawa), worked c. 1830-1867. 


bo 
oN) 
bo 


America Shu no uchi, Washington Fu no Kei, “View of Sere 
the Capital Washington in the Country of America,” a blue trip- 
tych. On the right a building with two spires, ladies with crino- 

/& lines, and men fishing; inthe centre a square block building with 


apie 


bo 
or 
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Lor 232—continued. 
a weather vane, two women without hats, one carrying a water- 
jar on her shoulder, and others; and on the left a Spanish 
muleteer with a laden mule and another man seated ; beside the 
title is DoHAN NO Utsusut, “‘Copied from copper-plate” ; full 
size, upright; signed IomiKAWA Yosuikazu and dated Cock 
10 =10¢h month, 1861 (3) 


NAGASAKI PRINTS. 


Zo Foreign People: A Turkish Man weighing tusks; a Dutch 
Official; a Negro Sailor; a Chinese Lady ; and a Chinese Man 


Mare ess holding a rooster, inset a Chinese junk in full sail; panel form ; 


unsigned ; published by YAMAtTO-vA of Nagasahi (5) 


The Property of Sir Frank Swettenham, K.C.MG. 


TORII SCHOOL. 


934. An Actorasa wig-seller of the HOrt period, carrying a roofed box 
on his back hung round with various kinds of wigs; HOSO-YE, 
URUSHI-YE ; unsigned 


TOYONOBU (Ishikawa), 1711-1785. 


235 Lovers and Eavesdroppers: An interior of two apartments, 
in one a girl and a man struggling for the possession of a letter, 
and in the other, one girl about to bang the other with a broom, 
while a third, pointing to the other apartment, enjoins silence ; 
extra large size, oblong, 17 in. by 11% in., printed in pink and 
slatey blue; signed ISHIKAWA SHUHA 


TOYOMASA (Ishikawa), worked c. 1770-1780. 


236 The Sign of the Goat: Two Goats between groups of children 
in the moonlight, one bringing them food, and the other pushing 
one away; medium size, almost square ; one of the set JU-NLSHI, 
“The Twelve Signs” ; signed ISHIKAWA TOYOMASA 
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HARUNOBU (Suzuki), d. 1770. 


237 Boys Wrestling: A party of five in a field with a high bank, two 
engaged in contest, one as an umpire with a fan, and two as specKols 
tators ; large size, almost square, without teat ; some of the boys 
in flesh tint and bodies in relief by gauffrage; signed SuzuxKt 
HARUNOBU 

*,* Tn fine condition. 


238 Hangonko, “The Spirit returning in incense smoke.” An analogue 
of the story of Miura-ya Takao, a woman kneeling beside her bed . 
burning a letter in a brazier, and the figure of her lover appearing 
in the smoke against a screen ; large size, almost square, without VA 
text ; signed HARUNOBU 


Yeveg at bem 


+ 
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239 The Second Month. Night Scene, a young man standing on a 
fence breaking off a branch of plum-blossom for his lady-love who 
is leaning on a garden lantern, the whole background black. 
Moonlight is suggested by the light on the figures and stream, | 
but without shadows; large size, almost square; one of a set he egaabeg 

= { Sa * 7 1 ? 
FUzoku SHiki Kasen, “Social Customs of the Four Seasons” : / 
: 5 : Y E 
published 1770; signed HaRruNoBu ' 
=| 


UNCERTAIN. 

Hl 

240 Hashirakake: Daikoku with sack and mallet, standing on bales Mur bina 
of rice, with a DAIKON before them; unsigned, probably by fl 


KorvyUSAI 


KIYONAGA (Torii), 1752-1813. 
241 Two Court Ladies on the baleony of a house, with reed blinds atc | 


partly drawn up, one standing, the other kneeling, lodking out 
upon a landscape of hills with cherry and pine trees peeping up 
through a low-lying mist ; full size, upright ; signed K1YONAGA 


242 Summer Evening, Diptych: A Noble’s House and garden, with 
cherry-trees and iris in bloom ; a party of women leaving the 0f 
house carrying refresments and a SAMISEN for a little pleasure in 
the garden, and others about to follow ; full size, upright ; signed 
KIYONAGA ; framed 


*,* A charming print, in fine condition. 


243 The Tanabata Festival: A group of six children variously en- Kg j 
gaged, cleaning ink slabs, ete. ; fall size, upright; one of the set 
Korakara Gosetsu Asopi, “Children’s amusements at the Five 
Festivals” ; signed K1YONAGA 


ea 
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| SHUNCHO (Katsugawa), worked c. 1770-1790. 


944 Ladies in the Country: A group of three under a blossoming 
cherry-tree beside one of the famous ponds, one stooping to pick 
some red flowers growing in the grass, with her face turned to- 
| Kat wards another who is bending forward, the third looking back- 
wards; full size, upright ; signed SHUNCHO, sealed CHURIN 
*,* One of the delightfully bright scenes of his best pericd. 


SHIGEMASA (Kitao), 1739-1820. 


945  AHarugoma Dancer, with horse head-dress anda fan dancing to 

the music of two other men, before two boys standing beside a 

| KADOMATSU ; ¥OKO-YE ; a double-page illustration jrom a book of 
tir poems ; signed Kirao Kosulsal 


UTAMARO (Kitagawa). 


946 Okita of Naniwa-ya: Bust portrait of a little Beauty who was 
a great favourite of the artist, looking to her right, on a pale 


yellow ground; medium size, almost square ; signed UTAMARO 
*,* Very fine. From the Hayashi collection. 


247 A full-size upright diptych Surimono, congratulating one Shia- 

,. : rakusai of Suruga ché, Nichodme, Yedo, on becoming a member of 

b Sa a Kyoxa (comic poetry) Club, with three poems by Yomo no 

Akara, Sumuru Hikaru (the poet name of the artist Ippitsusai 

Buncho), and Yadoya Meshimori, a celebrated writer of the day, 

all dealing with the beauties of ‘Tago no Ura and Mio no Matsu- 

bara. The picture is that of a family party travelling, the father 

and mother in KAGO, the younger women and attendants on foot ; 

they have arrived at Tago no Ura and are pausing on the beach 

where Mio no Matsubara may be seen in the middle distance on 

| the left, the peninsular of Izu stretching across the Bay of Suruga 

in the background, and a white Fuji behind it ; signed UTAMARO ; 
publisher's sign of 'TSUTA-YA JUZABRO ; Jramed 

*.* Rarly work, a splendid composition and rare, not recorded by 

Kurth. 


948  Gutarabei, ‘Stupid one.” Halflength figure of a girl who has 

risen with her hair awry, holding things for cleaning her teeth ; 

Bed pw full size, upright ; one of a sertes KYOKUN OYA NO MEGANE, 

. ‘Moral teaching (as seen through) the spectacles of Parents,” 
VA with description of her character ; signed UTAMARO 


249  Fudekashi mono, “The Blundering one.” Half-length figure of 

a woman trying to burn away with MOXA the name of a former 

OH lover tattooed oi her right arm ; one af the same series as the 
foregoing ; with description of her character ; signed UTAMARO 


7310 


eG 


ee 


v4 ground, on a pale yellow ground ; Sheet 1 Miyagawa of Matsuba-ya 
Oey: 
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250 Bakuren, “The Spoiled one.” Half-length figure of a girl withy ak. 
bare arms and bosom, holding a glass of drink up to her mouth 
and a crab in her left hand, the glass printed in mica ; one of the 
/O same set as the foregoing; with description of her character ; 
signed UTAMARO 


251 Picking Persimmon. Right-hand and centre sheet of a triptych. 
A garden scene, with a rustic gate in the centre of the fonce Aeeae 
across the background ; on the left a man is standing on the fence 
handing down a branch of ripe fruit to three ladies who stand 
below ; on the right one woman is holding down a branch while 
another, seated on her shoulder, is plucking the fruit, and a 
ZB woman kneeling is pulling the fruit off the broken branches and 
putting it ina basket; fud/ size, upright; signed UTAMARO; 
framed 


*,* A magnificent design, a perfect riot 6f colour, and in good con- 
| dition. Kurth does not mention this triptych. 
| YEISHI (Hosoda), c. 1746-1829. 


The Good and Evil Influences. Triptych. A Scene in the ay, 

House of the Pine in the Yoshiwara, women receiving and enter- be 

taining guests, while mingling among the company assembled are 

a number of tiny figures, some clothed, others nude to the waist, 

with characters for faces: ZEN ‘‘ Virtue” and Aku “ Vice,” some 

urging the company on to excesses, and others endeavouring to 
& & restrain; the names of the women from right to left are Miya- 
gawa, Kisegawa, Matsukaze, Seiyama, Kawanoto, Kawasumi, and 
Ukifune; seated on the centre sheet the female Geisha Atsuhana, 
and on the left sheet the male Geisha Ogie Tokichi ; full size, 
upright ; signed YRISHI 


bo 
Or 
bo 


*,* A fine composition, with ample margins for joining up. 


253 A Tokugawa Princess Viewing Cherry Blossom, right and 
centre sheets of atriptych. The Lady seated in her carriage pad. 
handing a poem she has written to one of her ladies-in-waiting, 
who is squatting holding a fan to receive it, while another oppo- 
site holds the water-pot for the ink ; four other attendants stand 
by the carriage, two in animated conversation in the rear ; full 
size, upright ; signed YEISHI 


*,* In fine condition. 


254 Shichi Kenjin Ryaku Bijin Shinzo Soroi, “A series of 
Beautiful Women and sHinz6, an epitome of the Seven Sages” 
(of the Bamboo Grove). Heptaptych. On each sheet an OIRAN 
and a SHINZO, with a screen painted with bamboo in the back- 
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playing the Koro; 2. Momiji of Echizen-ya sitting by a brazier ; 

3. Shinoura of T'suru-ya holding a doll; 4. Kumegawa of Ogi-ya 

Me, ba... folding a written scroll; 5. Hanasaki of Daimonji-ya opening a 

- letter with a hair pin; 6. Tokiuta of Choji-ya looking at a picture 
book; and 7. Mitsuhito of Hidgo-ya playing a SAMISEN with a 
hair pin in lieu of a plectrum; /ull-size, upright; each sheet 
signed YEISHI (7) 


255 Ebb-Tide. One Sheet of a Triptych. A Woman leading a little 
? boy to the left, and a woman with a book, accompanied by a little 
i bu girl, passing to the right; in the distance, on the shore of Yedo 
Bay, people gathering shell fish; /ll-stze, upright; stgned 

YEISHI 


256 The Koto: A Lady seated on a figured rug in front of a reed 
blind playing the koto; on a pale yellow ground; full-size, 
A, : upright; one of a set Ftzoku Ryaku Roxu Gat, “ An Epitome 
g lLtow of Customs: The Six Polite Accomplishments”; s¢gned YEISHI 
Ve *,” A good copy. 


GOKYO (Hosoda), ¢. 1795. 


257 Komurasaki of Tama-ya on parade at the New Year Festival, 

with her KAMURO bebind, and a SH1INZO at her side, and a man 

PF in a black hood ogling the sH1NzO; full-size, upright; signed 
MN YEISHV’S PUPIL GoKyO; /ramed 


TOYOHIRO (Utagawa), 1765-1830. 


258 Gaku dodji, “A Boy Musician.” Half-length figure of a man 


beside a horse’s head, and the bust only of a man with a KOTO on 
ee: es pe his shoulder; fudl-size, upright; one of a set KkytKyt JIN, 
4 “~/ (73 . rh 
ry Loochoo Men”; signed 'ToyoHIRO 


TOYOKUNI (Utagawa), 1769-1825. 


259 Miyado no Suehiro-ya, “The Fan-shop of Miyado.” Left-hand 

by a ff oy oa Sheet of a Triptych. A Woman beating the paper leaves into 

L Mt“? or shape, a woman accountant resting on her abacus, and a page 
A J boy ; full-size, upright ; signed TOYOKUNI 


260 Yamashiro, Ide Tamagawa: A Man carrying a lady on his 
Got. back through the stream, and her maid walking beside her, the 


banks lined with yellow wild roses; large size, almost square; 
signed 'TOYOKUNI 
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HIROSHIGE (Ichiryusai), 1797-1858. 


261 Saruwaka cho, Yoru Shibai, “Theatres by Night, Saruwaka 
Street, Yedo.” Moonlight scene, the people casting shadows ; Kat 
one of the set MEISHO YEDO HYAKKEI; signed HIROSHIGE; fir st 
state, with large moon 


CHINESE. 


262 A Chtian: A Panoramic Landscape of mountains, lakes and Jeearcll| 
villages ; in colours on silk ; signed SHfN CHENG-CHI; in bow (2) 


FRAMED JAPANESE PRINTS. 
Che Property of Miss Gillion. 


263 Koryusai: SHIZUKA OF 'TAMA-YA on one knee, beating a TSUZUMI, Jf 
aud looking at her KAMURO on her left, Fle wii the SAMISEN ; 
full-size, upright ; one of the series HINAGATA WAKANA NO 
HAtsuMoyo, ‘ ‘New Designs for Spring-grasses’ ’; signed KORYUSAI 


264 Koryusai: A LoNG-rAILED Birp on a branch of blossoming plum a p- | 
medium size, almost square; unsigned «| 
265  Koryusai. Hasnirakake: A Girl standing behind a fence in | 


front of a plum tree, holding a kite, and a youth unwinding some ra ‘- a 
string from a Beppu preparatory to flying it; s?gned Korytsal 


266 Koryusai. HAsHIRAKAKE: The Letter Reading Scene in the 
Chishingura, travestied by a girl taking the place of Yuranosuke, 
aman on oe balcony in place of Okaru, and the spy under shed, 

ENGAWA raising the girl’s clothes ; signed KoryUsal 


267 Kiyomasa ; HINATSURU OF CHOSJI-YA on parade at the New Year, 
passing to the left, preceded by two SHINZO, and two KAMURO in py I. | 
front; on a pale yellow ground; medium size, almost square ; “ 
signed KIYONAGA’S SON ToRrIL KryvoMASA 


5 aes Rare. 


268 Shunchd. THE QuarreL: A Man and Woman standing in front rvahar 
of a barred window, through which a flying crow is seen, the 
woman helping on the man’s outer coat; on one side the bed, 
and on the other a tray of food and a SAK: kettle; medium size, 
almost square; signed SHUNCHO 
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Utamaro: IsuKAsA or OGI-YA kneeling, arranging a branch of 
g ging 
plum-blossom in a porcelain vase ; wethout background ; full-size, 
upright; one of a_ series YUKUN GEISHA HANA AWASE, 
Ly as AS = ” . 
Courtezans and Geisha compared with Flowers”; signed 
UTAMARO 


Utamaro: SPRING BLOSSOMS ON THE YOSHINO GAWA. ‘Triptych. 
On the right, in an open-fronted house the Teikin Horai, the 
Princess Hinadori is seated among her ladies, slightly before an 
arrangement of dolls for the Hina Matsuri; in the centre, a lady 
is going down the steps of the ENGAWA towards the river, helped 
by a maid; on the left, a party of ladies are watching the cherry 
petals float down the stream, while on the far side Kuganosuke, 
the secret lover of the princess, with a boy attendant, stands by 
the bank of the stream to get a glimpse of his loved lady ; /ud/- 
size, upright ; signed UTAMARO 


Ryukoku: Ariwara oF TsurRu-yA, full-length figure standing 
beside a flowering chrysanthemum in a shallow pot; medium 
size, upright; signed RYUKOKU 


Yeishi: FLOATING CHERRY BLOSSOMS DOWN A STREAM. ‘Trip-# 
tych. Three groups of Ladies: on the right, one seated facing 
left; in the centre, one standing holding a Court fan; and on 
the left, one standing holding a Corean hat in her left hand, and 
a fan up to her head in her right hand, each with attendants ; 
Sull-size, upright; signed YEISHI; in three frames (3) 


Yeishi: UNDER THE WISTARIA growing over a tea house booth, 
three women, one seated holding a cup of SAKE, one playing the 
SAMISEN, and one standing smoking; small size, upright; signed 
YEISHI 


Uncertain. HASHIRAKAKE: A Woman as a KOMOSO standing by 
a garden fence, and another woman holding a fan looking out 
from a circular window above ; wnstgned 


Kiyomine: A GEISHA on her knees playing a TSUZUMI in front of 
wind screen under cherry blossom; full size, upright; signed 
Torit KryOMINE 


Hokusai: JuNGAI SEKIsHO, “‘ Evening Scene at Jungai.” A high 
wooded hill jutting out into a lake, where two sailing junks are 
passing to the left; ull size, oblong; one of the set Rytxyuv 
Haxkel, © Eight Views of the Loochoo Islands”; stgned ZEN 
Hoxusalt I-1rzu 


Hokusai: Aoyama Enza Marsu, “A Cushion under the Pine of 
Aoyama.” The back of Fuji seen from Aoyama, with men 
picnicing on the hill; one of The Thirty-six Views, No. 33. First 
edition 
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Hokusai: ILLUSTRATION OF A PorM BY ARIWARA NO NARIHIRA. 
Peasants crossing a bridge over the Tatsuta river when maple/Cato 
leaves tint the stream ; one of The Hundred Poets series, No. 17. 

Tirst edition 


red azalea in plentiful blossom ; one of the small set cf Birds and” 


Hokusai: Hororocisu AND Satsukt. The Cuckoo flying abors aa fa 
Flowers. Second edition 


Taito: SPARROWS AND PLuM Brossom ; one of the false set of aA 
Kwa-cHo attributed to HoKusAl, and bearing his forged signature 


Taito: A Carp in a swirl of water, from HARIMAZE HAN “ various 
p 3 olo 
size blocks”; signed KATSUSHIKA TAI1TO 


Toyokuni. HAsSHIRAKAKE: Minamoto no Kuro Kitsune, or 
Tadanobu in the guise of a fox man, seeking to recover the skin Oto 
of his mother, a fox woman, which had been used to cover the 
TSUZUMI of Shizuka, the lady on the balcony ; signed 'TOYOKUNI 


F ' 7 A f : 
Kuniyoshi. A Pair oF Fan Prints: Busts of Women, each / 
holding a SAMISEN ; signed Icn1ytsa1 KuNIYOSHI (2) ss 
Yeizan. SosuHr Aral Komacur: A Child washing out some 
writing and the mother correcting him ; one of a series Fury0/y 19 LEA, 
Ko TAKARA NANA KoMACHI, “Precious Children and the Seven #2 


Komachi”; signed YuizaAN; and a full-length Woman; signed y, 
KIiKUGAWA YEIZAN (2) 


Yeizan: Toro AZUMA BASHI GyorETSU, “Procession on Azuma_/ pn dg 
Bridge, Yedo.” Three sheets of a Pentaptych, with a procession 
of servants of a noble lady; st¢gned YEIZAN 


Yeizan: Torytd O-Niwa-Saxura, “The Honourable Cherry 
Garden of the Present Day.” Triptych. A group of eight women a, 
under cherry trees preparing for a picnic, one cutting up TOFU, 
another toasting it, and the others grouped around ; full size, 
upright ; signed YEIZAN 


Hiroshige. ARasuiyamMA: A Raft at the foot of the rapids of the é, 
Katsura river; one of the KYOTO MEISHO set : signed HIROSHIGE. 
First edition 

Hiroshige. Yopo-cawa: A Ferry Boat under the full moon; - - 
one of the KYOTO MEISHO set; signed HirnosuicE. First edition yittng 


Hiroshige: Tapasu Kawara no Ytpacut, ‘“‘ Thunderstorm at ane 
the river bed, 'Tadasn,” and people running for shelter ; one of the (“Ate 
Kyoro MEISHO set; stgned HinosHicr. A late issue 
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Hiroshige: ANRYU MACHI, NANIWA-YANO ZU, Picture of Naniwa 
house Anryu Street,’ Osaka. View of the garden, with the 
great pine tree; one of the set NANtwA MurtsHo, Views of 
Osaka”; signed HirosHiGcE. First edition 


Hiroshige: HANEDA, RAKUGAN, “Homing Geese at Haneda.” 
Two flights of geese descending to the marshes ; one of the YEDO 
KinKO Haxkket set,“ Bight Views of the Environs of Yedo”; 
signed HinosHiae ; only one poem on the block, signed NOMIMASU 


Hiroshige: Toxrwa’s Figur with the children of Yoshitomo, 
» a3 . 
snow scene; one of the set YOSHITSUNE ICcHIDAI-K1, Biography 
of Yoshitsune”; signed Hirosnian. First edition 


Hiroshige: THr Ronin CrossinG THE BripGEe. Night Scene in 
the Snow; one of the seé CHUSHINGURA, with the TOMO-YE 
borders ; signed HIROSHIGE 


Hiroshige: KampBara, one of the Tokaidd Views; No. 16, only 
state 


Hiroshige: Mirsuxkke, one of the Tokaidd Views ; No. 29, only state 

Hiroshige: Fusixawa, one of the Tokaidd Views; No. 38, only 
state 

Hiroshige : SHONO, one of the Tokaido Views; No. 46, first state 

Hiroshige: Fuyu SumimpaGawa No YUKI, “Snow at Sumida- 


gawa in Winter.” A man poleing along a raft in a snow storm ; 
, 4 7a j e _ 6by re 

one of the panel set Suikt Koro Muisno, ‘ Yedo Views of the Four 

Seasons”; signed Hiroshige 


Hiroshige: A Birp on Wistartia, clinging to one of the long 
tendrils ; one of the panel series published by KAWA-SHO ; signed 
HIROSHIGE 

*.* From the Happer collection. 


Hiroshige: ENosuima Irikucui, “Entrance to Enoshima,” with 
the Seven RI beach seen at a distance, looking through the TORII ; 
an Ucniwa fan print; s¢gned HiROSHIGE ; one of the set SHOKOKU 
Meisno, published by DANSENDO 

*,* From the Happer collection. 


Hiroshige: KAKEMONO-YE, The Snow Gorge on the Fuji river ; 
signed HIROSHIGE 


Hiroshige: KAkEMoNno-yk, A Falcon on the branch of a pine tree, 
with a red sun above it; s¢gned HIROSHIGE 


Hiroshige: KAkEMoNo-YR, A Crane standing on one leg on a pine 
tree, with asun behindit ; s¢gned IoHinyUSAl; sealed IcHinyUSAI 
D 
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Hiroshige: Kozukr, HariMA SAN SeErcut, “ Harima Mountain 
under Snow,” and MIMASAKA, YAMABUSHI TANI, — The travellin 
priest’s valley ” in a storm of rain and wind ; two of the “ Sixty- 
odd Provinces” series 


Hiroshige: Musasui, SumipAGAWA YUKI, ‘Sumida river under 


We 
snow, one of the “‘Sixty-odd Provinces” series; and SAGamMi- OM) “req 


GAWA, Fuji seen from the Sagami river, with a man on a raft on 
. a3 . . . 
it; one of the Thirty-six Views of Yedo ” . (2) 


Hiroshige: MrtsHo Yepo HAkkrE!. A ‘Triptych from this series, oe 


three women walking beside the Shinobazu Pond; ha/l/-bleck~ 
size ; signed HIROSHIGE, period 1842-45 


*,* Not mentioned by Happer. 


Hiroshige: GoreNyAMA NO NaGami, “Flower Viewing, Goten- 


yama.” ‘Triptych. One of a series YEpO MEISHO SHIKI NO¥ fy, € 


NAGAME, ‘Vistas of the Four Seasons Yedo Views”; full size, 
upright ; signed H1iROSHIGE 
*,* From the Happer collection. 


Hiroshige: SUMIDA-GAWA SUIJIN NO MORI, View across the river, 
with Mount Tsukuba in the distance, a branch of cherry-blossom 


in front of the drum bridge ; two of the MEISHO YEDO HYAK’KEI 
views (2) 


Hiroshige: FUKAGAWA SUSAKI, JUMAN TSUBO. An Eagle descend- 


. _— * - ‘ ° Yd 
ing over the snow-clad JUMAN plain.—Ry6coxkv, HanaBst, © Fire-{“7 4 


works at Ryogoku” in stars above the bridge ; two of the MEISHO 
YrEDO HYAK’KEI views (2) 


Hiroshige : ASAKUSA-GAWA, SHUBI NO MATSU, OMMA YA GASHI, 
“Horse ford, Pine-tree rendezvous, Asakusa river,” with the 
shadow of a GEISHA on a boat blind.—HorikiRI, The Ivis Pool, 
with plants in bloom; two of the MmisHo YEDO HYAK’KEI 
views (2) 


Hiroshige: Asakusa Tampo, ToRI NO MACHI, “ Festival of the 
Cock, Asakusa Rice fields.” A Cat in a window watching the- 
procession, from MrisHo YEDO HyAk’KEI,— AMA-NO-HASHIDATE 
by moonlight, one ef the SHoKOKU MeEISHO Hyak’KEl set, by 
HtrosHice II (2) 


Hiroshige: Fukuror with kites flying in the air, one of the 
Marusgl TOKAIDO se¢t.-—Mimecuri Bosetsu, “ Evening Snow at 
Mimeguri, one of the oblong Sumidagawa Hakkei parts of the 
Sanokt TOTO MrtsHo Ucui set.— Sadanobu: KINKAKUJI 
SEKKEI, “ Snow View of Kinkakuji,” one of the M1yAKo MrIsHo 
NO Ucut set, “ Views within Kyoto ” (3) 


- 


Fathi 


in the foreground.—KAMEIDO NO Fvuat, “‘ Wistaria at Kameido,”~ ‘ 
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Second Day 


Various Propertics. 


Utamaro : HANAMURASAKI OF TAMA-YA, large head bust portrait 
looking to the right, holding a roll of paper in her left hand and 
putting the point of her brush between her lips; wzthout back- 
ground ; one of the series SerRO NANA Komacut, “ The Seven 
Komachi of the Tea-houses”; full size, upright ; signed SHOMEI 
(the genuine) UTAMARO ; framed 


Utamaro: SuGAWARA DEenJU TENARAI KAGAMI, GA NO IWAI, 
‘A Mirror of the Sugawara Tradition for the Celebration of the 
Festival.” Triptych. The title on a hanging book with plum 
blossom behind it. ‘lhree figures of women full-length ; on the 
right Haru the wife of UMEO carrying a tray of food, passing to 
the right ; in the centre YAR the wife of SAKURAMARU holding a 
MISO pestle, facing; on the left Culyo the wife of MATsuo 
holding a tub and standing facing to left beside a tub with a 
dipper ; full size, upright, without background ; signed UTAMARO ; 
in three frames (3) 


Hokusai: Hakone Kosut, “ Lake of Hakone,” one of The Thirty- 
six Views of Fuji, No. 28 ; framed 


Toyoharu : CHUSHINGURA, AcT XI. The attack on the YASHIKI 
of Moronao; full size, oblong; signed UTAGAWA TOYOHARU ; 
Sramed 

Toyokuni: Kwa-cHO CHA-YA, left-hand sheet of the pentaptych, 
“The Flower and Bird Tea-house,” one woman standing with a 
girl behind her, and another kneeling, looking to the right, in 
front of a wired aviary; full size, upright ; signed TOYOKUNI ; 
Sramed 


Toyokuni: THr DREAM, left-hand sheet of the triptych, with the 
dreaming lady’s maids playing UTA GARUTA, and another atten- 
dant looking at a book of the Hundred Poets ; full size, upright ; 
signed TOYOKUNI; and a sheet of another triptych, the TosHI- 
WAZURE Entertainment ; framed (2) 


Shunsen: A LANDING STAGE where a woman stands holding a 
lantern for an incoming covered pleasure boat, on which a woman 
stands ready to disembark ; full size, oblong; signed KASHOSAI 
SHUNSEN ; framed 
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323 


324 


325 


326 


330 


Kiyonaga: Yoshitsune serenading Joruri Hime. TriptyehE on 

Moonlight Scene in the YASHIKI of Kiichi Hégen, whose 
daughter’s confidence was cultivated in order to get access to 
her father’s books on the art of war. On the left the youthful 
Ushiwaka stands outside the garden gate playing the flute, and 
two of the lady’s attendants, one Reizei with a lantern, have come 
to see who it is; in the central panel are other ladies-in-waiting, 
two standing looking out from an arched window, their shadows 
thrown on the partly-opened SHOJI; on the right Joruri herself 
is standing, listening to the music and the news brought by 
.another attendant, who is pointing in the direction of the musician. 
Although the moon is in the sky and lanterns are being used, the 
scene appears as of mid-day ; full size, upright ; signed K1voNaGa ; 
Jramed. From the Hayashi collection 


Koryusai: A Fashion Plate. A girl standing by the sHour track p 
in a house, holding a sleeve, striped and embroidered with aff we 
poem, and a younger girl holding up the other side; mediun 
size, almost square, one of a set Foryv TAKA SODE San Yu, “A 
Rashionabie Set of three Sleeves”; signed Koryt ; framed 


Toyokuni: THe Dream. Triptych. Interio: of the women’s 
apartments in a nobleman’s YASHIKI. A noble lady in the centre 
leaning on a book-rest asleep, and a dream of the Rats’ Wedding 
rising from her heart, typifying marriage ; before ber by a brazier ob 
is a group of four young girls playing UTA GARUTA, “The One 
Hundred Poets Game ” 5 another young woman close by is looking 
at HyAKUNIN Issuu, “Single Songs of One Hundred Poets” to 
check the players, and five other women are grouped about, 

variously employed; j/wll size, upright; signed Toyvoxunt; 
framed. Karly w oe 


Toyokuni: Iwar Kryoraro in private clothes being entertained 
by a lady, seated with a SAKE cup in his hand, and the lady in Clo 
gauzy summer dress half reclining by his side ; yi size, upright ; 
signed 'TOYOKUNI; framed 


Toyokuni : “ Viewine Fusr.” Three sheets of a pentaptych of a 
woman’s procession, the leading part ; full size, upright ; signed dNArbunan 


TOYOKUNI; framed 


Yeisho: HAsHiRAKAKE. A lady reading a letter at a window, 
and her maid holding the end of it below; an analogue of ihe a, 
Letter-reading Scene in the Chishingura ; signed Yrisuo ; framed 


Yeizan: KAkemono-yr. A Hawk on the branch of a pine apes, 
with a red sun behind it; s¢gned KikuGAWA YEIZAN phn a 


Yeizan: A Woman standing arranging a robe over a screen ; and 
v Mee y 
A Woman standing using a tooth-pick ; both full size, upright; b tds 
signed KIKUGAWA YRIZAN ; framed (2) 
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37 Second Day 


Chikanobu: An Album containing twenty-four Drawings of 
Flowers and Birds in colours on silk ; signed CHIKANOBU (Kano) ; 
in brocade binding 


Utamaro: SHavine A WomAn’s Neck. Half-length figures of a 
man and woman; /ull size, upright, on a grey wash ground, one 
of a set FOryt Goyd no Marsu, “ Fashionable Pine Pictures”; 
signed UTAMARO ; framed PASSE PARTOUT 


Yeishi: A GEISHA seated by her SAMISEN box with a song-book, 
talking to two standing women in a house overlooking the sea ; 
full size, upright, one sheet of a triptych; signed YEISH! ; framed 
PASSE PARTOUT, glass broken 


Yeishi: Four BEAUTIES OF 'TAMA-YA on parade, two by two 
passing to the left, their names from right to left, Utahama, 
Matsunoto, Miyato and Kokonoye; medium size, upright, one 
sheet of a triptych; signed YEISH1; framed PASSE PARTOUT 


Hiroshige: Two Views of the Provinces, 7 one frame ; and one 
from Yedo Hyakkei, and one of the Fuji Views, 72 another frame, 
both PASSE PARTOUT (2) 


Hiroshige : Four Views: from the Provinces, and Fuji Views ; in 
two frames PASSE PARTOUT (2) 


Hiroshige: Two Horses in a stream under a willow, a panel 
print in black and white; ten Tokaido Views, e¢ght-on-a-block: 
size; and A Chinese entertained by a GEISHA, a Nagasaki print ; 
in three frames PASSE PARTOUT, the last glass broken (3) 


Hiroshige: SHINOBAZU PonpD, jrom a set of Yedo Views, oblong ; 
Autumn Moon, Ichiyama, from the set of Provinces ; and sixty- 
nine Views from MrisHo YEDO HYAK’KEI, wamounted (71) 


CHINESE TAN-TIAO. 


A K’o-ssu Picture, a woven silk figure of SHou LAo, the God of 
Longevity, an attendant and a mythological animal ; in colours, 
on a red ground 


A_K’o-ssu Picture, full-length figures of Ho-HO-URH SIEN, the 
Genii of Harmony and Concord; in colours and gold, on a red 
ground 


A Lohan, seated, holding a leaf manuscript and attended by a 
man in mugwort leaves and a goat; in colours, on silk 


A Lohan, seated, leaning on a mat hanging over a rail and looking 
at a woman in mugwort leaves, whois arranging a piece of rock 
in a flower pot; in colours, on silk 
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343 


344 


-COLLECTION OF CHINESE DRAWINGS 


| 
A Lohan, seated, pausing in his writing to watch a bow] of waterfar Luoin, 


in commotion with curling waves; in colours, on silk 


The Ten Kings, The Assessors to the God of the Infernal Regions, — 
seated on their judgment seats, with attendants fetching out thez 
rolls recording the deeds of the stricken humanity before them ; 
a complete set of ten, in colours, on silk (10) 


IN COLOURS. 


Flowers: Ten, large size, on a black ground, paper (10 Mar Guan 
Plants and Fruit: Six, large size, on plain paper (6) ap 
Plants and Fruit: Ten, large size, on prepared paper, with a 

finely powdered ground (10) Ly 


Birds and Flowers: ‘Ten large and ten small drawings, 0 eff. ral 
prepared paper, with a finely powdered ground, two on a sheet¥ 


(10) 
Birds and Flowers: Twenty, on rice paper, two on a sheet (0 var4uas 


Insects and Flowers: Twenty, on rice paper, two on a sheet 


(10) Oe | 
Insects and Flowers: Twenty-nine, on rice paper, two, three ~ : 
or four on a sheet (11) pllictt 


Landscapes: Six River Scenes, large size, in water-colours, on p,4 
paper (6) Aate 


Landscapes, etc.: Twenty, various, on rice paper, two an 
three on a sheet (8 a 


Historical Subjects: Combats of Horsemen, Sieges and Water fer aefe 


Attacks, in water-colours, on paper; a series of seven (7) | 
Historical Subjects: Another seven from the same series (iar bm aos 
Historical Subjects: Another eight from the same series (3) Gack | 
Historical Subjects: Another eight from the same series 
Historical Subjects: Another eight from the same series (8) lo 
Vases of Flowers: Thirteen, on rice paper, on six sheets (6) te 
Minor Divinities: Thirty-five, on rice paper, on nine sheets (9) Searle 


Boats : live, large size, on prepared paper, with a finely powderedfLypA ire 
ground (5) | 


Landscapes: Six River Scenes, large size, similar 


Boats: Fourteen, on rice paper, two on a sheet 


39 Second Day 

Boats: Six on rice paper, aud nine on thin paper between the 
leaves of a book; some damaged (15) 
Flowers, Fruits and Birds: Nine, various sizes, on prepared 
paper, with finely powdered ground, on seven sheets (7) 
Landscapes: Eight River Scenes, large size, in water-colours, on 
paper (8) 
Domestic Furniture and Views: Ten of each on rice paper, 
one of each on a sheet (10) 
Large Figures of full-length Men and Women: Eight, in water- 
colours, on paper (8) 
Large Figures: Another eight, similar (8) 
Large Figures: Another nine, similar (9) 
Festivals: Twelve, on rice paper, two on a sheet; and two 
others (8) 
Theatricals: Sixteen on rice paper, two on a sheet; and six 
others, on two sheets (10) 
Figure Subjects: Twenty-four, on rice paper, two on a sheet 
(12) 

Social and Family Scenes: Twenty, on rice paper, two on a 
sheet (10) 
Socia! and Family Scenes: Another twenty, two on a sheet 
(10) 

Fishes: Eighteen, some on paper, some on rice paper, on eight 
sheets (8) 
Figure Subjects: Twenty-eight, on rice paper, four on a sheet ; 
and two Groups, one on a sheet (9) 
Figure Subjects: Twenty-seven, on rice paper, three on a sheet 
(9) 

Birds and Flowers: Ten, on rice paper, two on a sheet; and 
sixteen, four on a sheet (9) 


Insects and Flower: Eighteen, on rice paper, two on a sheet ; 
and two others, one on a sheet (11) 


Various: Thirty-one, on silver ground paper, plain paper and rice 
paper, on ten sheets (10) 


Various: Thirty-two, on pipal leaves, plain paper and rice paper, 
on thirteen sheets ; and the embroidered Covers of a Book (15) 
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THIRD DAY’S SALE. 


JAPANESE COLOUR PRINTS. 
MORONOBU (Hishikawa), d. 1694. 


LOT i 
383 Daikoku and Ebisu having a frolic with three women, two of 3°9B 
whom are pulling along Daikoku on his sack, the third stands by fares | 
with a Biwa ; full size, oblong; in black and white, unsigned ; 
Sramed 
*,* Tiustrated in “The Portfolio” monograph on ‘‘ Japanese Wood 
Engravings,” by W. Anderson. 


HARUNOBU (Suzuki), d. 1770. 


384 Interior Scene: A Girl seated playing the KoTO anda young man 
behind her with one arm over her shoulder drawing her towards Sig a4 te 
him as he kisses her lips; through the open SHOJI a branch of 7 : 
autumn-tinted maple is seen, and a dog seated on the floor turns : 
his head away as if shocked by such familiarity ; YOKO-YE; wn- 
signed ; framed 


385 A Flower-seller, Drawing on silk: A Woman with buckets full of 


flowers, to which TANZAKU are attached, slung from a pole over War baw 


her shoulder, walking along holding an open book ; In colours and 
gold ; after HARUNOBU, signed MORIKAGE; framed 


KORYUSAI (Isoda), 1720-c. 1782. 


386 Scene ina Tea-house: A Party of Two Men and Four Girls, one 
of the men pouring out SAKE for one of the girls, and the others | 
chatting ; YOKO-YE; one ofthe illustrations from an album SHIKIDO 
TorikuME JUnipa, “ A Colour series of Twelve Paramours BA V 
signed KoRyUSsAlI ; framed 


SHUNSHO (Katsukawa), 1724-1792. 
387 Hashirakake : The Ogre of the RASHO-MON seizing the helmet of Mar bner 


Watanabe no Tsuna; unsigned ; framed 
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41 Third Day 


SHUNKO (Katsukawa), worked ¢. 1765-1790. 


Ichikawa Monnosuke II as a SAMURAI standing under-a reed 
blind, holding a sword sheathed upright on the ground ; HOSO-YE ; 
signed SHUNKO ; framed 


SHIGEMASA (Kitao), 1739-1820. 


Go-Hyaku Rakan-ji Sazai-d6: View of the side of the Temple 
of the Five Hundred Rakan and the landscape beyond the 
enclosure ; full size, oblong ; signed SHIGEMASA 


KIYONAGA (Torii), 1752-1813. 


Sawamura Sojuro III in private attire, being led along by a girl 
with a lantern, his hand on her shoulder; HOSO-YE; signed 
KiyvonaGa ; framed 


The Toilet: A Woman on her knees before a mirror tiring her 
hair, and another standing looking on, in a room with the SHOJI 
opening on to the ENGAWA; medium size, almost square; signed 
KIYONAGA ; framed 


UTAMARO (Kitagawa), 1754-1806. 


The Three Heroes of the Han Dynasty, Liu Pei, Chang Fei 
and Kwan Yu, travelling through the snow-clad mountains to the 
retreat of Chu-ko Liang to secure his advice and assistance ; dip- 
tych ; medium size, upright ; signed UTAMARO; framed 


*,* Early work-and very rare. 


A Phrenological Study: Half-length portrait of a Woman ina 
loose bath robe with one breast bare, holding in her two hands a 
towel, turned to the left but looking round to the right, on a mica 
ground ; full size, upright; one of a series Ftsixn SO Gaxu JU 
Ter, “Ten forms of the Science of Female Physiognomy,” this 
being for UWAkI NO SO, “The Physiognomy of Wantonness ” ; 
signed KWANSO UTAMARO; Jramed 


The Setting Sun Ryogoku: A covered Pleasure Boat with aman 
and woman in it,and a small boat alongside with a man standing 
up working the stern oar; small size, upright ; one af a set YEDO 
HAK’KEI; signed UrAMARO ; framed 


Hashirakake, of special size: Three-quarter-length figure of an 
OIRAN standing holding a book and before her a KAMURO pouring 
out hot SAKE into a cup on a stand held by another KAMURO ; all 
in black and grey ; signed Uramaro ; framed 
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YEISHI (Hosoda), c. 1746-1829. 


Tea-house Scene on the bank of the Sumida river; left hand : 
sheet of a triptych: A Young Man seated on a SHOJI by the garden arte 7 
fence talking to a woman beside another witha fan who is looking : 
to the right; full size, upright ; signed Yuisut; framed 


Tea-house Scene ; centre sheet of the same triptych as the fore- 
going: A Woman squatting under the roof of the garden fence inpe : 
gate on a stone wall fishing in a canal running into the river, and oe | 
another standing beside. her looking to the left ; signed YEISHI ; 

Sramed ; 


- 


Toyohina sitting on her heels, looking at a folding mirror, and 
holding up a cireular mirror ina black case to catch the reflection Kat 
of her back hair ; fullsize, upright ; oneof a set Bisin HANA Kao 
Suu, “ A.Collection of Beautiful Women with Flower Faces” ; | 
signed YRISHI; framed PASSE-PARTOUT 


Konohito: Half-length of a Woman facing to the right arranging a | 
hair pin in her hair with TAKE-NAGA, a paper ornament at the end Ng horn 
of it; on a grey wash ground; full size, upright ; signed YRISHI ; 
framed 


a game of forfeits on their fingers, and two OIRAN and a KAMURO 


watching them ; full size, oblong; signed YRisut ; framed PASSE- 
PARTOUT 


Playing Kitsune Ken: Two Women seated on a reed mat playing f , 


UNKNOWN. | 
Hashirakake: Sonké reading at night by the reflected light of the hark 


moon on snow, ina little thatched hut; 7m black and grey; un- 
signed 


HOKUSAI (Katsushika), 1760-1849. 


Gaifu Kaisei, “Fine Weather and Breeze.” Fuji rising into a blue : Oddone | 
sky with long straight white clouds ; one of the Thirty-six Views, | 
No. 8; framed | 


San-ka Haku-u, ‘A Shower below the Summit.” Fuji with ol, 
lightening around the sides ; one of the Thirty-six Views, No. 9; 
Sramed 


. 


JOshu, Ushibori: Fuji from Ushibori, province of Hitachi, and a 


man pouring water out of a junk in the foreground; Wo.12; 7 
framed 


Honjo Tatsukawa: Fuji from the lumber-yards; and Tdto 


Asakusa Hongwan-.ji with tilers repairing the roof of theo, Bae 
temple ; two views from a very late set, without titles ; framed (2); 
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MASAYOSHI (Kitao), 1761-1824. 


A General View of Yedo from the east side of the Sumida river 
near Kameido looking across to the Oyama range and Fuji, with 
the principal water-ways, bridges, temples, ete. marked ; large 
size sheet, 15% in. by 25 in.; signed YEDO KuWAGATA SHOSHIN ; 
sealed SHOSHIN ; framed 


TOYOKUNI (Utagawa), 1769-1825. 


Nishimura Yohachi, the publisher, known as Yeijudo. A Portrait 
showing him seated on a bed in green and wine-coloured robes, 
embroidered with the character JU, before an open book on a 
black lacquer stand ornamented with his trade-mark, holding a 
closed fan; around the bed is a two-fold screen with a red sun 
Fuji, a flying falcon, and an egg-plant, and the saying “First Fuji, 
second a falcon, third a beautifully coloured egg-plant” referring 
to the three lucky dream signs. At the left-hand corner “ SEVENTY 
ONE YEARS OLD MAN YEIJUDO Hiptno”; full size, upright ; signed 
ToyvoKuNI; framed 


** A rare print, intended only for private circulation. 


A Noble Lady standing under an umbrella between two of her 
lady attendants and about to enter her NORIMONO ; full size, 
upright ; signed 'TOYOKUNI and seal dated Tiger 12 = 12th month, 
1806 ; framed 


A Noble Lady standing beside the ENGAWA of a house between 
two female attendants on their knees; full size, upright, signed 
TOYOKUNI 


Ki-no-e ne Haru Kyogen Kontan no Makura, “The Secret 
Thoughts of the Pillow, a Spring Phantasy for the Rat-year,” 
=1804. An Actor dreaming of his success in a female character ; 
HOSO-YE; s?gned 'TOYOKUNI 


Bando Mitsugoro Il and !wai Hanshiro IV, both in private 
attire, but the latter in female clothes, under an umbrella in a 
rain storm; on a grey wash ground ; full size, upright; signed 
‘TOYOKUNI 


KUNISADA (Utagawa), 1786-1864. 
Tsuki no Kage, “Light of the Moon.” A set of five shadow 


prints with women in the lights and shadows thrown by lanterns ; 
full size, upright ; signed KOCHORO KUNISADA (5) 


JO 


Third Day 44 


KUNIYOSHI (Utagawa), 1797-1861. 


413 Nichiren praying for Rain at Rydzen-ga-saki, Kamakura, after 
a long drought in 1271, standing on a ledge of rock by the sea Kab 
under an umbrella; full size, oblong: one of the set Koso Go 
Icnipal Ryaxu zu, “An Abridged Biography of the Life of 
Nichiren”; s¢gned lon1ytsat KUNIYOSHI; /ramed 


414 Soba of Shinano: A Female Runner of one of the Sopa 
Tea-houses dragging a traveller in to taste the delights of the L Cerra 
buckwheat produced there; fall size, upright; one of the set js 
SANKAI MEIZAN T'suKUSHI, “ Famous Products of the Provinces” 
signed Icutytsat Kuntyosni ; framed 


415 Sakata Kaiddmaru or Kintaro struggling with a carp ascending Le . 
a waterfall in the Ashigara mountains; full size, upright ; signed ape WA 
Icn1yUsa1 Kunrvosut Y 

KUNINAO (Utagawa), 1804-1843. 

416 The Lady Josan-no-Miya and her pet cat imitated by a young tgs 
lady, standing, with a cat in hér arms ; full size, upright ; signed 
KUNINAO ; framed 

KUNIMASA | (Utagawa), 1772-1810, 

417 Large Bust Portrait of an Actor with a bald head in the Sharaku rt 

manner; on a black ground ; full size, upright ; signed Kunimasa Aarahots 
SHUNSEN (KashOsai), worked c. 1790-1829. 


418 Seven oblong Views: Low Tide, Fishing, Picking Young Pines, Kab 
Rice Cultivation, etc. ; signed KAsHosAl SHUNSEN (7) 


YEIZAN (Kikugawa), worked c. 1800-1829. 


419 Takendo of Take-ya on parade at the Cherry-blossom Festival Glee 
—A Woman coming from the Bath and a child with a cup 
of tea; and two oblong Views; all signed YEIZAN (4) 


420 A Woman and Child, the woman with a fan in her mouth, the 
child holding up a dog.—A Geisha with SAMISEN outside a tea-  ZOCow 
house with shadows on the SHOJI; and two other Figures of 
Women, signed YRIZAN (4) 


421 A Geisha standing by a SAMISEN lying on the ground, signed 
KEISAI YEISEN ; and a half-length Portrait of a Woman with a 
SAKE cup; stgned KIKUGAWA YEIZAN ; both framed (2) 
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YEISEN (Keisai), 1789-1848. 


Yedo Hak’kei. Four Views: Nihon Bashi, Shibaura, Rydgoku and 
Sumidagawa, oblong, signed YEISEN ; and two upright Prints of 
Women, signed KEISAI YEISEN (6) 


HIROSHIGE (Ichiryusai), 1797-1858. 


Shinagawa and Tsuchiyama, of the first TOKAIDO series, both 
jirst states (2) 


Tsuchiyama, first state, and Fujieda and Maizaka, only states, 
jirst TOKAIDO series (3) 


Kameyama, only state, first TOKAIDO series ; framed 


Mariko, Snow Scene, one of the MARUSEI TOKAIDO set, No. 21; 
and Uyeno Shinobazu no ike, one of the Toto MurisHo 
views (2) 


Yajirobei crawling through the great pillar of the Kyoto 
Daibutsuden and Kidohachi pulling at him; /7om the set Hiza 
KuRIGE DocHU SuZUME; oblong ; signed H1iROSHIGE 


Karasaki Yoru Ame, “Night Rain at Karasaki”: an impression 
in blue, from the Omi HAKKEI set; s¢gned HiROSHIGE 


Yedo Komei Kwaitei Tsukushi, “The Celebrated Resorts of 
Yedo,” 7.e. Teahouses: YuUSHIMA, MAtTSuUYAGI TEI, overlooking 
the Uyeno aud other districts; UsHigima, MUSASHI-YA, Open 
house looking on to a garden; and FUKAGAWA NIKEN CHA-yA, 
arain scene, sago palms in the garden; all oblong ; signed Hiro- 
SHIGE (3) 


Sankai Mitate Sumo, “Mountain and Sea judged as Wrest- 
ling”: SANUKI, MARUNAMI, View from the hills behind the 
harbour; SANUKI, ZOZUSAN, View of the elephant-headed moun- 
tain; and HARIMA, MURONOTSU, a’harbour with yellow cliffs ; al/ 
oblong ; signed HIROSHIGE on 3) 


Yedo Views: Five, all with red publishers’ seals on the margins ; 
oblong ; signed H1ROSHIGE (5) 


Yedo Views: Seven of the later issue, with publishers’ seals cut 
on the blocks; oblong; signed HiRosHiGE (7) 


Yedo Views: Eight, from various sets and various publishers ; 
oblong ; signed HIROSHIGE (8) 


Kwa-cho: Two half block size in pink and blue; and two others 
in colours; with two of the set of Fishes; all stgned HiRosHIGE 
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Meisho Yedo Hyak’kei: Tsuxi no Misak1, ‘The Moon viewing ae 
Cape.” View out to sea from a tea-house, framed; and three Ve 
other views of this series, wn/ramed ; upright; signed Hiro- 


SHIGE (4) 

Meisho Yedo Hyak’kei: Hight views; wpright; signed Hiro 9. bia q 
SHIGE (8) “. 

Meisho Yedo Hyak’kei: Ten views; upright; signed Hiro- dy 
SHIGE ; all unmounted (10) 

Meisho Yedo Hyak’kei: Seven views, and three upright views 7 Y , 
from other sets; al/ signed H1ROSHIGE on. 


Tokaido: Four half-block views; Fuji San-ju Rok’kei: Five i, , | 
half-block views; TOto Meisho: Four half-block views (18) “ 


KIYOCHIKA (Kobayashi). 


Sumidagawa, and three other Night Scenes with curious effects ; 
oblong; signed Kopayasurt Kiyocuika, and variously dated 20 
1880 to 1897 (4) 


Four Day Scenes, in the peculiar style of this artist ; oblong; Lo 
segned KOBAYASHI KtyocniKa, and variously dated a 
1897 4 


Morning Glories: A pair of Ducks among lotus leaves; and A“ oe 


Huntsman killing a Fox and an Eagle in a tree overhead ; all 
signed KOBAYASHI Kiyocuika ; the ducks dated 1879 (3) 
to. 


Two Conflagrations, and three other prints, various ; oblong ; 


188] (5) | 


signed KOBAYASHI Ktyocuika, and variously dated 1877 


DRAWINGS. 
Tosa School: A pair of Fan Leaves, Ho-ho birds, plum, peeonies pA 
p p to 


and chrysanthemums on one, and Iris blue and white blossoms 
on the other; both on a gold and red ground ; framed (2) 


Tosa School: A pair of Fan Leaves: A General in his bullock 
cart preceded by armed men and a cart full of spears on one; iz 
and A Boat passing over a rough sea with men in fear of being 
swamped on the other ; both on gold ground ; framed (2) 


A Pair of Decorative Panels: A Branch of a pine tree under ¢), Lae 
Snow on one, and a spray of a plant on the other, in colours on 
paper ; framed ° (2) 


Tosa School : A Pair of Drawings: A Warrior on horseback 
arriving outside a house; and A Warrior being received inside a 
house, in colours and gold on paper ; framed (2) 
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Hokusai: A Man riding ona bulland playing the flute, a Buddhist 
allegory from the poem Jt-usH1 “The ten Bulls”; having 
attained true knowledge of self he pipes the melody of peace of 
mind, in colours on silk; stgned OiTE Kwansut SANKYO 
Hoxkusal, and dated 1829; framed 


Hokusai: A KARA-SHISHI, in colours on paper; s?gned ZOKUSEI 
NAKAJIMA ‘TETSUZO FusiwaARA I-1TzU at the age of 89; /ramed 


Buddhist School: Portrait of a Priest, seated, holding a one 
pointed DORJE and a rosary, with two DOJI standing in attendance, 
in colours and gold on paper ; mounted on brocade ina wood frame 


CEoINESESSPICGRORIARRA RTE 


A Tan-tiao: A Traveller, hisgroom and a boy arrived at a well, 
the traveller dismounted under trees and the groom trying to get 
the horse round to the well where a bucket stands, in colours on 
silk ; signed Goyo Cuoyo ; framed 


A Tan-tiao: A Group of Ladies and Children in a house, some of 
the women caressing the children, and other children playing with 
each other, in colours on silk ; wnsigned but sealed ; framed 


A Tan-tiao: A Pair of cranes, peonies and other flowers in 
colours on silk ; dated 1430; unsigned but sealed 


A Tan-tiao: A full-length Portrait of a Chinese Littérateur, 
seated, hands folded in his sleeves, in colours on silk ; wnsigned 


Three Albums of Drawings, in colours on silk ; wooden boards (3) 


Three Albums: One of Landscapes, in colours; and two of Figure 
Subjects ; in black and white ; all on silk (3) 


Two Albums of Stone Prints with scenes of the Silk Industry and 
Weaving, with text, on a black ground (2) 


Stone Print: An eighteen-armed Divinity seated on a lotus with 
a long stem supported by two Chinese nobles, black ; /ramed 


Stone Print : The Kwan-yIN of Child-birth, seated on a leaf-mat, 
holding a child on her right knee, the sprig of willow and yase 
by her side, black ; s¢gned CHOANBOKU ; framed 


Stone Print : The Kwan-yIN Protector of Children, seated in a 
rock cave beside a waterfall watching an adventurous child who 
has stepped into the stream after a bird, black ; framed 
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461 Stone Print: Horrara SonJa, one of the Sixteen Lohan, seat t 
leaning on a staff, black and grey ; framed 
462 Stone Print: SHiser Kenzo, full-length Portrait standing with Oo 
hands folded, black ; stgned U-rao-rsu ; framed i 
: Me 
463 Stone Print: DAruma Sosu1zo, seated with a brush and about to b ; 
write on a leaf, a child attendant holding up his inkstone, black ; 00 hate 
Sramed : 
¢ ‘ 
464. Soko Temboku Print: A Pair of Cranes beneath a pine tree by y it 
rocks, in colours on a dark blue ground ; mounted as a TAN-TIAO ; 
t 
465 Soko Temboku Print: KarkusHice and a Group of Six qi 
Children, in black and grey* stgned 70 YEARS OLD TIEN SHAN G 
466 Soko Temboku Print: A Falcon on a pine tree, with its youns/y ‘4 j 
in anest ona lower branch, in colours ona black ground ; framed | 
467. Soko Temboku Print: A Chinese Man seated under a willow 
tree, on which hang a sword and a gourd, a crane by his side; ocherely 
and fruit and books on a stand ; in colours; /ramed ; 
468 Soko Temboku Print: CHEN NAN seated in a cave evoking 4p é q 
dragon from a slimy pool; in colours on a black ground ; frame 7 a 
469 Three Albums of outline Prints: Historical Scenes ; black and (/ | 
white (3) i 
470 Chinese Colour Print: A Lady standing beside a paulownia Uy, 
tree looking at a peacock ona rock, and a child with a fire-ball 
running along; largely in blue; framed 
471 Chinese Print, coloured by hand: A Snow Scene with a series of | 
buildings in a walled enclosure, people coming and going, and Aust Cael 
the reception of visitors, ete., mountains anda lake in the distance a 
472 Chinese Print, coloured by hand: View of a Port with castle, OL | 
bazaar, and people shopping ; /ramed : | 
473 Chinese Print, coloured by hand: View of a Noble’s House andDeluc 1a 
a band of insurgents attacking ; /7amed | 
| 
474 Six Chinese Books: Birds and Flowers, in colours; two Other ae | 
Books, in black and white; and a Book of European Engravings, cia | 
in bow (10) | 
475 K’o-ssu Picture: A Mythological Scene, woven in colours on Marta j 


gold ground ; framed 
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KAKEMONO. 


Unsigned: A Quail and flowering plants, in colours on silk, 7a 
lacquer bow, with certificates by Kanod Wisenin that it 7s the work 
of Mena Yu Sun (Jap. Mogyokukan), brocade case, outer bow 
and canvas cover (5) 


Unsigned: Three-quarter length figure of a Woman standing 
facing holding a quantity of cash in her hands and a basket on 
her arm; in colours, on paper; in bow (2) 


Unsigned: DARUMA on a stalk of millet; in colours, on silk ; in 
box (2) 


Unsigned : A pair of Geese among peonies ; in colours, on silk ; 72 
bow (2) 


Unsigned: Tree Peonies, crimson and white blossoms; in colours, 
on paper; 2 boa (2) 


Unsigned: A pair of Geese and bamboo grass ; in colours, on silk 


Sekiyen: KUME NO SENNIN, a SENNIN falling from his high 
estate in the clouds through looking on earthly beauty washing 
clothes in a stream; in colours, on paper ; signed SEKIYEN 


Unsigned: Kopo-Daisui, founder of the Shingon sect of Japanese 
Buddhists, seated in a chair, holding a DORJE and rosary; in 
colours, on silk ; in bow (2) 


Unsigned: A Flower and Bird Composition, a pair of jays in 
a peach tree in blossom, and a pair of pea-fow] and peonies below ; 
in colours ona dark blue ground, on silk 


Kyohaku: RAKAN Suinsekr, “A real portrait of a Rakan,” a 
man seated reading a scroll; in colours, on silk; s¢gned SOSEN 
KYOHAKU 


Unsigned: A Flower and Bird Composition, a pair of Hoopoes on 
a plum tree in red blossom, with a group of sparrows above them, 
and a pair of pheasants below by a branch of white plum; in 
colours on a blue ground, on silk 


Hokusai: A Peasant seated, admiring the beauty of peonies 
growing on a rock; in colours on silk ; s¢gned GWAKYO Rosin 
MANJI 


Utamaro: A Woman seated, with an open book on her knee, 
dozing; in colours on silk; s¢gned UramMano, and sealed 


Unsigned: Portrait of a Priest seated, his shoes and a vase before 
him; in colours on silk 
D 
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Yeishi: A Woman standing, holding a folding mirror and lookingh/ » Leo 
over her shoulder; in colours on silk ; s¢gned CHOBUNSAI YFISHI 


Utamaro School: A Woman stooping, and holding out a child 
at the corner of the ENGAWA of a house; in colours on paper ; 
unsigned 


Unsigned: A corner of a Bay with cliffs, and a woman drying 
herself after a dip in the sea; in colours on silk 


Oly 
Oto 
Unsigned: A Cherry-blossom Picnic. A group of men and HU, 
women, after having refreshment, preparing to move on to see 
the sights; in colours on silk 
Unsigned : Murasaki SHIKIBU seated at a corner of the hill aL 
Ishiyama, overlooking Seta Bridge, composing the GrNnJ1 MoNno- 
GATARI; in colours on silk 


Seitei: Sparrows and Bamboo in black and white, tinted; on 
silk ; signed SEITEI : 


& 


Kiyomitsu. A Poster for a theatre advertising a new NO, a 
character seated beside a bucket, and a man beating a drum ; ivf LQ ha 
colours on silk, sprinkled with metallic powder; s¢gned ‘Tori | 
Ktyomitrsu, 79 years old 4 


Otohyaku: Autumn Moon. A Girl standing up in a boat looking Y é | 


at the moon, and a landscape of waterfalls and maples; in colour 
on silk ; stgned OTOHYAKU 


Rogai: An entertainment given by a group of three girls to two Cl 
men, one of the girls dancing; in colours-on silk ; s¢gned ROGAI, 
and dated 1831 


Ekijun: A pair of KAKEMONO with small landscapes, on one a 
horseman and men, seated in a wood, looking at two galloping U, : 
horses; and on the other, a man seated by a stream playing the 
KOTO; in colours on silk; both sealed, and the former signed 
ERUUN (2) 


Morito: ‘Iwo small Landscapes in Chinese style, in shape of split @&% 
bamboo fan leaves; in colours on silk ; one signed Morit6 (2) 


Unsigned: A blue bird on a nelumbian leaf; in colours on silk Bean 
Unsigned: Three Portraits of Priests; each in colours on silk (3) 


Buddhist School: MANDARA NO’MipA. Amida, Kwannon and 
Seishi, enthroned in front of a temple, and outside the enclosure 
Amida standing enlightening the world; in colours and gold AWM Oe 
on silk 


; 
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Buddhist School: Koxuzo Bosatrsu enthroned, holding an 
upright sword and jewel, with FubO and J1z0 as acolytes ; in 
colours and gold on silk 


Buddhist School: TrrrioKka-Jir, “The Subduer of Three 
Worlds.” <A six-armed demon trampling on MAHESVARA, and 
holding his wife Uma by the hair of her head ; above the sun 
and moon, below an ape and fowls; in colours on paper 


Buddhist School: SHoGAKU NO SHAKA enthroned with MonJu 
and FuGEN, surrounded by the sixteen RAKAN and a great crowd 
of priests ; in colours and gold on silk 


Buddhist School: KonGara, one of the Dost of Fupo-M10-0, 
standing leaning on his club; in colours and gold on silk 


Buddhist School: A MAnpaRA or Magie Circle. In the centre 
Dar Nicur Nyorar (Sct. Maha Vairocana) surrounded by the 
eight primary and secondary emanations, surrounded by rows of 
other figures; in colours and gold on silk 


After Sesshu: SHOGAKU NO SHAKA scated on a rock, MonJu 
on a lion, and FUGEN on an elephant, and grouped below them 
the Sixteen Rakan; in colours on silk ; signed Hoxyo 'ToHO 


Buddhist School: The Nyo--rin Kwannon, six armed, seated 
on a lotus thalamus, with a Baro Kwannon at the lower left 
corner, and JIKYO KWANNON in the lower right corner ; in 
colours and gold on sill 


Buddhist School: A MANDARA, in the top centre square 
Darnicut Nyoral, and in eight other squares a series of Buddhas 
and Bodhisats, making a square of three times three squares ; in 
colours and gold on silk 


Buddhist School: A Priest impressing two infernal deities into 
service for the faith ; in colours on paper 


BOOKS, Etc. 


An Album, containing Thirty-four Drawings in colours on silk, 
Seenes of Yedo Life and Manners, Marriage, Visiting Temples, 
Catching Insects, etc. ; unsigned ; in brocade binding 


An Album, containing Thirty-four Drawings, in colours on silk, of 
Yedo Scenery, Autumn Moon at Takanawa, The Pool of Fudo6 
Temple, Meguro, Shiba Atago San, ete. ; in the style of HiRositias, 
but unsigned ; in brocade binding 


Two Albums, containing Thirty-two Drawings in colours on silk, 
landscapes, birds and flowers, ete. ; signed HOYEN (2) 
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Grasses,” 2.e. Women in Domestic and Social Scenes, 3 vol. First 
edition, Aydto, 1730—Yrnon OGura-yAMA, © Illustrations of 
Poems,” 3 vol. First edition, Aydotd, 1749, im case-—YEHON 
KoMATSU-HARA, © Pictures of the Field and Young Pines,” 2 vol. 
Kyoto, 1761; and another odd vol. ; all black and white (9) 


Sukenobu: YrHoN Tokiwa GusaA, “Pictures of Unchanging ye 


Shigemasa: SuHasuin Kwa-cuo Zurn, “Birds and Flowers after /y 
Nature,” 3 vol. complete, first series, Yedo, 1805; in colours; 


signed Kitao KOsuISsAT (3) 
Masayoshi: Ryaku Gwa-sHIKI, “An Epitome of the Be for 

Drawing”; 1. Figure Subjects, 1 me edition of 1799; 2. Land- A 

scapes, | vol. First edition, 1800 ; Herbs and Flow Ste. 1 vol. 

First edition, 1813; 4. Fishes, 1 crak 1804; all signed Krisat; 

sealed MASAYOSHI (4) 


Korin: Kortn Sutnsen Hyaxu Zu, “New Series of 100 Draw 
ings,’ 2 vol. 1864; black and white; collected by the Print®ofac 
Hoitsu 


Hokusai: Hoxusar MAnewa, 15 vol. complete set of a. 
editions, vol. 2, 8 and 9, of the original issue (15) 


Hokusai: Hoxusat Manewa. The first 11 vol. of the set, 0% 
probably the 1875 edition (11) 


Hokusai: Hoxusat MAanawa: Twelve vol. of another set, 
vol. I-XII, vol. VII of the original issue (12) 


Hokusai: Fucaku Hyax’xn, “One Hundred Views of Fuji,” 
vol. I and II of the First edition, known as the Falcon’s Feather arty ot 
Edition, complete, with original covers and labels, dated 1834 
and 1835 (2) 


Hokusai: Docut Gwaru, 2 vol. edition of late date. HORUS ae 4 
GWAFU, 3 vol, dated 1849 in preface of third vol., tinted aes GA 
and blue 


Hokusai: Ippirsu Gwaru, 1 vol. without date, tinted.-ONNA 
IMAGAWA, 1 vol. without date, black and whites and ten other trun 
vol. by Holes (12) 


Hokusai: An Album of Designs, and eighteen odd vol. 


Hokkei: SurkO Gwapen, 3 vol. 1856, in colours. i ae Sh, 
KWaAcHo GwWADEN, 2 vol. tinted ato 


Shigenobu: Sansur Gwago, “Land and Water Drawing-book,” 


1 vol. in colours.— YRHON F UJIBAKAMA, © Biographies of F: amous a, Fw 
» 
1823, 


Women,” 1 vol. in colours ; ad eight other books by 
pupils of Hokusai (10) 
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Toyokuni: Yaxuswa Nicao Kacamt, © A Mirror of the Likenesses 
of Actors,” 2 vol. First edition, Yedo, 1804, in colours.—Kuni- 
yoshi: SuiKODEN, an Album of twelve folding plates (3) 


Hiroshige: Fugit Sav-si-Rox’ker, “Thirty-six Views of Fuji.” 
‘Thirty-six full-size Views and title, in album form, dated 1859 ; 
views seal dated 1858 


Hiroshige: So Hirsu Gwaru, “Rapid Brush Sketches,” 2 vol. 
1848; and thirteen other small books by Hiroshige (15) 


Hiroshige: TOKAIDO FUKEI ZUR, “ Scenes on the Tokaido,” 2 vol. 
1851, original issue ; and seventeen other small illustrated books, 
by Hiroshige and Hokusai (19) 


Kunisada: Gens Go-st-vo JO, “The 54 Passions of Genji”; an 
Album with twenty-four of the sheets, and one from another set 


Sugakudo: Ikt Ursusni Surst-Hacut Taxa, © Exact Likenesses 
from life of 48 Hawks,” @.e. Birds, 1 vol. seal dated 1859 ; com- 
plete 


Bunrei: Bunret Gwaru, a vol. of Birds and Flowers, 1 vol. Aydto, 
1884, in colours ; segned MAYEKAWA BUNREI 


Kyosai: Kyosa1 Gwapen, “A Garden of Design,” 4 vol. First 
edition, 1887 ; in case (5) 


Kyosai: Ky0sa1l GWADEN, another copy (5) 


Yuhosai: Yuuosar Zatsu Gwa, “ Various Pictures,” 3 vol. 1785 ; 
signed YUHOSAL TACHIBANA NO Kunrtr-o, black and white ; and 
eight other vol. of various black and white pictures (11) 


Fuyogi: Kwayo His0, “ A Knowledge of the Appearance of Skins,” 
i.e.a book on the breeding of horses, 3 vol. preface dated 'TEMMEI, 
Oock year, and at end KWANstt=1789 ; in colours ; written by 
KYOKUZAN (3) 


Shumboku: Gwasui Kwatyo, “A Collection of Historical Pic- 
tures,” by old Chinese and Japanese artists, 6 vol. Osaka, 1788 ; 
black and white ; s¢gned HOGEN SHUMBOKU ICHI-O (6) 


Soken: YAMATO Jimputsu Gwaru, “Drawings of the People of 
Japan,” 3 vol.in 1, First edition, 1799 ; Second Series, 3 vol.in 1, 
1812..—_Bumpo: Bumpo Gwaru, 3 vol. 1807-1813; and three 
other vol. of TOBA-YE (8) 


Soken: San sut Gwaru, “Land and Water Drawings,” 2 vol. 
1818, in black and grey ; and eleven other Artists’ Sketch Books 
(13) 

Koryusai: Kon-zatzu YAMATO So@wa, ‘Various Studies for 
Japanese Pictures,” 3 vol. a late reprint, black and white ; and 
eight other vol. various CLD) 
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Masayoshi: Ryaku Gwasuikt, ten of this series, some in dupli- be 


cate ; and another vol. of designs in black and white (11) 
Seitei: Surrer Kwacno Gwaru, 2 vol. 1890; and thirty other ol, 
odd vols. largely of the Gwaru order, some in colours (32) 
A Parcel of one hundred prints and drawings, Japanese, Chinese, 
ete. (100) Olo 
A Parcel of ninety-five prints and drawings, including the two- 
sheet KAKEMONO-Yn, Hiroshige’s Monkey Bridge, a late reprint a 
(95) ; 
A Roll with a good Chinese Drawing on silk; and nine other prints Kats 
and drawings; all unmounted (10) 


Two Screens, two-fold, one with ducks and the other with Sloe 
(2) 


cranes, on a gold ground 


Two Screens, two-fold, chrysanthemums on a gold ground, and Marta 
Wistaria between bamboo staves (2) 


Two framed Panels, Chinese Drawings of European Womenf a x ced 


in colours on silk (2 


Two framed Panels, Drawings of Buddhistic Divinities, in ZZ 
colours on silk (2) 


BOOKS FOR COLLECTORS. 


Morse (E. S.) Catalogue of the Morse Collection of Japanese // 5 
Pottery, 1 vol. 4to, with plates, Cambridge, U.S_A., 0 el oa 


boards 


b 
Bowes (J. L.) Japanese Pottery, 1 vol. 4to, with plates, Liver- Lh 
pool, 1890, half morocco 


Grandidier (E.) La Céramique Chinoise, 1 vol. 4to, with plates, Xo 
Paris, 1894, buckram 


Du Sartel (O.) La Porcelaine de Chine, 1 vol. 4to, with plates,4 
Paris, 1881, quarter morocco iif" 
U : 


Tomkinson (M.) A Japanese Collection, 2 vol. 4to, with plates, ad i 
London, 1898, half vellum in cases (4) : 
Joly (H. L.) and Tomita (K.) Japanese Art and Gandia & 
I vol. with plates, London, 1906, half morocco Wie a 
Yj 
Strange (E. F.) Japanese Illustration, 1 vol. 8vo, with plates, : 
second edition, London, 1904, cloth.—Dickins (F. V.) Chiu y, ‘ p. 
shingura, or The Loyal League, 1 vol. with plates, 8vo, London! 


1880, cloth (2) 
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Orange (J.) A Small Collection of Japanese Lacquer, 1 vol. 8vo, 
with plates, Yokohama, 1910, canvas.—Jenner (T.) Tszr TEEN 
PrAo Mun, A Help to the Study of Chinese and Japanese, 1 vol. 
with maps, 8vo, London, 1907, cloth (2) 


Nakamura (1.) Catalogue of the National Treasures of Paintings 
and Seulptures in Japan, 1 vol. 8vo, with plates, Aydto, 1915, in 
case.— Official Catalogue of Japanese (old and modern) 
Fine Arts displayed at the Japan-British Exhibition, London, 
1910, 2 vol. 8vo, in Japanese (4) 


Sale Catalogues: The Gaskell Collection, 1919; also the two 
Happer Sale Catalogues, 1909 ; and twelve other Catalogues of 
Sotheby’s (15) 


END OF SALE. 


Frith-street, Soho-square, W. 1. 
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